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This book is a foray into the ideographic nature of one of the 
world's most ancient systems of writing - Chinese. Presented 
in this book is an ideographic explanation of the first 300 
characters in a list of the most frequent Chinese characters. 
The ideographic associations, the author believes, constitute a 
powerful learning aid which can shorten the time taken to 
familiarize oneself with these three hundred ancient 
characters from a period of several months of study to a 
period of less than 24 hours intense exploration. 

The explanations given are not explanations of characters as 
symbols, but plausible ideographic associations of the 
character's visual form with the popular meaning the 
character has in current usage. Further, it is for the first time 
in recorded history that it is being demonstrated the 
possibility that all Chinese characters can be understood as 
pure ideographs. 
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How do I use the book? 


The reader is urged to browse through the explanations given 
for the characters, in sequential order. As he sees more of 
these ideograms, their building blocks, and develops a sense 
of the logic that binds them together, the field of these 
symbols will become increasingly familiar to him. 

Repetition is used as a pedagogical tool in this book. And the 
reader will find the explanations of a character repeated in 
multiple places. 

Once a reasonable familiarity with around 300 ideograms are 
gained, the reader is urged to venture into attempting to read 
Chinese texts with a dictionary. The software dictionary 
'Wenlin' is recommended. 
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is a grammatical particle which 


N l[de, * 


symbolizes possession. Gives a meaning similar to's in 


A 


English.To make plain ^^ 0 * (S [bai] white, clear, plain, a 
form resembling that of a white silkworm cocoon) what is 




contained ^ (^[shao] spoon, the picture of a spoon 
with something contained.) The more ancient forms of y \J, 




appear as 





symbolized the horizon, and the vertical line the idea of 


iK 


breakthrough. The foot ^ symbolizes restrain. 

Hence, the character becomes restrain under an actively 
manifested force. As a memory hint: the feeling evoked when 

lH £ 

one stands ^ facing the rising sun ■ -A 
manifestation to reality. 


The modern form has become a combination of IE and 0. 
IE[zheng] means right, straight, correct, a character 
interpreted by Wieger as "To ih stop at the — line," "without 
going astray." And |§ [shi] is "what was IE controlled at 0 
sun's light," "truthfulness, reality, existence," in an 
interpretation Wieger gives. 


9 




character indicating negation. The ancient Chinese dictionary, 
the Shuo Wen, says it is the picture of a bird flying in the skies. 
That which defies capture, in a sense. The present-day form is 
composed of a line depicting the skies, and the picture of a 
bird in flight. The ancient form is composed of the ancient 


character for above, high, etc., , which has the idea 

of that which is above referred to by a shorter line above a 
longer foundational line, together with the imagery of a bird. 
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The idea of completion, a new 


state generated. The picture of a newborn baby 


7 


swaddled * .The meaning is self-explanatory from the 
form. The sound is similar to that made by an infant. 



At, in, on, be. Indicating the place, in space or time, of 
activity. Indicating the state of activity. The character is 



± 


composed of [tu] meaning land, place, location, 

earth. zL, in its ancient form, was the image of a mound of 


& 


earth . The first three strokes of ft are a distortion of 

[cai], a character meaning talent or potential. ^ has 
ancient forms which suggest active potential, the ability to 




breakthrough 
the image of a sprout. 


Shuo Wen says the character ^ is 




Person. The picture of a person 


bowing down. Certain ancient variants have the image of 


12 



'above, skies, heaven' over the man . The idea that 

man in his natural state of existence is subservient to the 
Heavens. In later variants the man can be seen bowing down 


on the floor. 




[wo] 


me. The imagery of a weapon, in 


ancient forms. Resembling a hand holding a weapon in 
today's written form. The right side of the present-day form is 
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[ge] 9 r ' , likely a pictograph of a Chinese axe or 
halberd or spear. The left side has come to resemble in 
presentday writing the character form for a hand ^-[shou]. 
This allows for the interpretation, a hand holding a spear, 
emphasizing the ego, self, the individual. 


The Shuo Wen says the left side derives from the 






character ^ [ ' chuf] abstracted, a character which 

conveyed a sense 'to droop down from,' or, according another 
source, 'to kill.' A ancient variant form of the character being 


m 


In its most ancient forms, the entire character was just the 


14 




imagery of some kind of a weapon 



The weapon being that by which the ego emphasizes itself. 


Variants include: 
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. Have, there Is, to 



posses. The picture of a right hand 


holding a strip 




of meat |^][rdu, meat/flesh] ^ .To have, be in 
possession of. Contrary to what more ancient forms suggest, 
some traditional interpretations say the character derives 


Jl 


from the picture of a hand and the moon * .This form 

is argued to be generative of the idea that material 
possessions are ephemeral. Note that in presentday writing, 
|^][r6u], when occurring as a component, is usually 
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represented as with the same form as that of ^ 



Middle, in. The center, 


depicted by a rod passing through the center of a loop. In 
some variations emanations are seen from the central rod, 



change emanating from the axial center of a system. 
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I— t [zhe, zhei] This. The character consists of two 


components. A component j_ [chud] indicating journey, 
movement, which is an abstraction of jc^,, which in turn is an 


k 


abstraction of the image of a foot on crossroads 
together with ]|f[ yan, words]. The form of gf as is written 
now is suggestive of words emerging from a mouth. In ancient 



writing, g had the form 


yj 

, which has the image of 


a mouth 


b 


, an upside down man, and the ideograph 



representing 'above' . Here the man being 

aligned in opposition to the manifested hierarchy suggests 
personal will, a personal intent is a perception of that which 
seeks to generate a n order that the 'flow' does not generate, 
hence the sense of opposed-alignment with reality. Mouth is 
that which expresses intent. Hence, ]=f* in a sense, is creative 
expression or the word, ja may therefore ideographically be 


interpreted as words, or intent 



something encountered in a journey 
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Great, immense, big. 


Expansive. A large person standing between Heaven and 
Earth. The Heavens are immense. The Earth is Immense, The 
Man is equally immense says the Shuo Wen. Heaven, Earth, 
and Man form a Trinity in ancient Chinese thought. As a 
mnemonic, the character may be thought of as the image of a 
man with arms outstretched as if to say "big." 



[guo] 



Country, state, nation. The 


2 -( 

central portion of the character is ^ [huo] 
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, which originally had the meaning a city or state. A 
region of space P[wei], or a walled enclosure, protected by 
arms ^c[ge, ancient Chinese weapon]. The — represents the 
walled structures. In modern usage, ^ [huo] has the 
meanings "Or, perhaps, may be, etc." The sense might derive 
from that a city is never stabilized through armaments and 
walls alone, but only through virtue. The unstable nature of a 



fortified town, and its boundaries. |H[ ^ , a country, 

is an enclosure P[wei] of many such states. 



[shang] 


Above, high, over. 


ascend, higher, above. An abstract form indicating the 
idea of ascension in a hierarchy. Ancient variants included 



etc. The character is 


- J.X 

also used to refer to the idea 'last, previous' - this may be 
memorized by analogy to time as a flowing river - what 
occurred previously, then occurred higher in its course. 



[ge,ge]. A general measure word. In Chinese, 


measure words are used before nouns. A measure word 
indicates the number of a thing, as we may say three slices of 
cake, in English. In Chinese, a measure word must precede 
every noun. ® [gu] is attributed the meanings "(Strong 
fence:) strong, solid; obstinate, rude; assuredly," by Kalrgren. 
'Consolidated, strengthened, certainly, as a matter of course' 
are also among the meanings conveyed by ®. A consolidated 
unit. The left side of the character f@ is \ a short-form for A 
(ren, person). A man's perception of consolidated units. To 

analyze the components of® , we find a defined 

boundary P [wei], + ten, and D[k6u] mouth. The space of 
the universe is considered 10 dimensional in Chinese thought. 
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4 


-f-, ten, 9 , is thus an abstraction of expanse in all 

direction. □ indicates expression. ^ [gu] is thus established 
expression, and in modern usage has the meaning 'ancient.' A 


variant of f@ is 





which has the component for 
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place. The picture of an awned wheat or barley plant. The 
grains were thought to have come from the Heavens. 



[ta]. He , she, him, her, it. The left side of the 


character is the picture of a man \ (A ren, person) and on the 
right is tfe (ye, which has the meaning 'also'). A person 
referred to or included, by reference, in a conversation, tfe 


(ye) ^ is a containing element, the picture of a vase in 
ancient forms. In present usage it conveys the sense 'and/ 
'also/ etc. In classical Chinese, tfe was used to mark the end of 
a phrase or sentence. 
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[wei, wei]. 



On, for, on account of, to. 


stand for, support, act/serve as, by. The ancient forms 
of the character show a hand guiding an elephant. The 
elephant, an animal of conspicuous form, shows manifested 
phenomenon, perhaps, and the hand is the intent which seeks 


to guide its course, 
account of which, or 
being guided. 



for which the evolved phenomenon is 
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[dao] To reach, to, to arrive. 



. On 


the right of the character is the picture of a lj (7J) dao ('knife', 


/ 


'sword') , and on the left is the image of bird flying 

down to the earth. Restrained movement (restrain as 
suggested by the imagery of a sword), towards a target. The 


left hand side is the character 




E (zhl) meaning, to, 


i 


until, till, etc. Lindqvist interprets as the "picture of 

an arrow that has reached its target." Shou Wen, however, 
maintains it is the picture of a bird flying from a height 
downwards. 
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* 


ground. Is composed of the picture of a mound of earth ;£ 


(tu) 


and tfi (ye) the picture of a vessel 



reinforces the feminine nature of earth, as that which 
contains the seeds, as that which nourishes, etc. 
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[he] And, with, harmony. From^: [he, 'grain'] 



and □ [kou, 'mouth'] 


|_| 

signifying 


together a harmonious relationship. Things that go 
harmoniously together. 
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On the left of the character is 0 [ri], the image of the sun. The 
character 0 has the extended meaning 'day.' The movement 
of the sun is indicative of the passage of time. On the right is 
(si, 'temple'). The character is composed of 0*[cun, 
inch/measure], and above which is a character with the 
meaning 'evolving from/ ^ (zhT). had two ancient forms, 


one of a foot stepping forth from a line suggesting 

an evolution from a whole, and another of a plant sprouting 
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had the ancient form 



and was likely a 


measurement associated with the palm or the wrist. The 
distance between the base of the palm and the pulse point, 
thus an inch, says Wieger. Ancient variants of Tf* such as 



seem to refer to the pulse itself. In the thought of 
some ancient traditions, each form was thought to have a 
rhythm of evolution associated with it. And a form was often 
measured in multiples of its unique fundamental measure. 


t 

0 

The most ancient variants of Blf, were written as 
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, with the components being the image of the sun 0 


± 

& 

0 1 

and Z ^ 


[men], A pluralizing suffix. The word serves as a 

pluralizing suffix for pronouns and human nouns. From \ (A 
ren) 'person', and PJ (men. door) which plays a role of 
indicating the sound of the character as well. Such a 


component is called a phonetic component. f% 




31 
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character is composed of the image of 7p ( he, grain 


) over^pfqian] 


4 


, the character for thousa nd. 


A 


thousand grains harvested, a year. 


A, thousand. 



is composed of the picture of a man 


A 



, along with the symbol for the number ten -p 


33 




. As mnemonic, [qian] is a span corresponding to 10 


human lifetimes. 



Life, give birth. The image of a 


£ 

plant growing. Is composed of the images of a 


sprout ^[che] 




and imagery of the earth 
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Meet; can, able. The Shuo Wen 



explanation is that the character is composed of A 

[jf, wu], which through the ordered assemblage 
of three lines suggest a harmonious coming-together, along 
with ft abstracted. 


ft is described as the evolution of breath, the creative breath, 
perhaps, and is composed of 0 [yue], meaning 'say', which in 
ancient form is the picture of a mouth with words or breath 


emanating from it 




& 


. Above it is the 


picture of a window , which is a patternized exit out 

of a system. A(ba, eight) indicates a formative division. The 
number is associated with the baguas, eight patterns in which 
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creation evolves out. Ordering on emanated patterns of 
the creative breath fi \, thus. 


Note: Ancient variant 


of 



generates other visual interpretations, which may serve for a 
better understanding of concepts related to the form: The 
produce of a field B3 brought together ^ for consumption ( 
indicated by a mouth □ and something contained). To meet, 
assemble, gather, an occasion. 


When concepts gather together coherently, one 
comprehends. Hence the extended meaning to understand. 
Likewise, to be able to do something is to be able to get one's 
faculties to work together in harmony. Certain ancient forms 



of the character, such as ^do not have 03 but 
allows for a visual interpretation as food laid out, as during a 
banquet - to meet over food. The ancient form of 1^(gan, 


tasty, sweet, the perception of beauty) was 
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U-f 

f | [ [chu] ^ Emit, 


go out. Ancient forms show 


a foot stepping out of an enclosure. The Shuo Wen attributes 


the form to the character, however interprets the 

form as a sprout growing out. This is an interpretation that 


seems to apply better to variant forms such as ,as 

well as, perhaps, to the current form of the ideogram. It is as 
well likely that the present character, as well as the later 
variants, are a distortion resulting from a later deviated 
understanding of the elements of the original ideographic 


37 



[jiu] just, simply, right away. ;£[y6u], the right 


hand side of the character is composed of the image of a grass 


sprouting out in spring Z< ' and the image of a hand 


’ . Growing out of hand, so to speak. That which stands 
out, special, extraordinary, one making a transgression, fault, 
outstanding etc. On the left is the picture of a tower^ [jlng] 


* I . ^ suggests an upward flow of energies. Together 
the components suggest a sudden, natural upward evolution, 
says the Shuo Wen . 
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Child, Person, historically the 


character was used to refer to a Master and was a 
title of respect. The picture of a child in swaddling 
clothes, the legs are not visible. When the arms are hidden as 
well, the character is T(le). Acts as a noun-suffix. 



Want, need, will. The ancient 


form shows two arms seeking a woman 



.The 


39 



ideogram for a woman was a kneeling female figure with 


prominent breasts 



Want, need. 




In present-day usage, the 


meaning is 'also', and the character is also used as a 
conjunction mechanism between phrases. In Classical 
Chinese, it marked the end of a phrase or sentence. Ancient 
forms show the picture of a vase. That which contains, holds, 
or brings together, and thus organizes the elements -a vessel. 
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Using, so that, etc. The ancient 


form was an upturned fetus. Coming to form in reality, 
coming to serve a purpose of. Wieger interprets the form as 
an emanation of the breath. "This very ancient character is 
supposed to represent the exhalation of the breath, the virtue 
that emanates from any object, its action, its use. By 
extension, use till exhaustion, to terminate," says Wieger. 
Breath as the creative, perhaps. 


According to the Wenlin dictionary, " 


g 


also came to be 


written 




yT, which is an obsolete synonym of JA Then 


S was reduced to A, slightly distorted into [ plus ^,and 
for the meaning 'use as, consider as', A ren 'person' was 
added to the right side, resulting in iA Wenlin shows the 
following pattern of evolution in the form. 
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character is |§- [yan, words], the ideographic interpretation of 
which has been already discussed. The right side ^has the 
meaning Joyous, the character is attributed to the triagram 



[bagua] and hexagram . "Joy, cheerful talk, 

to barter... '' something (words) coming out of a J L human 
□ mouth," says Karlgren. A mouth Dassociated with a 
human Jl form, emanates patterns of Joy A(ba, eight) - 
expression. says the Shuo Wen. 
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learn; The top portion of the character shows two 

hands perceiving [yao] which are patterns of interaction of 
yin and yang (two fundamental concepts in Chinese 
cosmology corresponding loosely to the female and the male, 
the passive and the active, etc.), the lines in the guas of the 
bagua. The child being seated in a house, or under a veiling 
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roof, suggests he is within a system, perceiving factors that 


are apparently beyond it. 




grammatical particle used to link a verb and the 
manner clause that follows it [de] get, reach, 
achieve [dei] should. In ancient China, cowrie shells were 
used as currency. The ideogram, in its most ancient forms, 
conveys senses of achievement through the imagery of a hand 


44 



reaching for a cowry , and by extension conveys a 

sense of that which should be done. The component (chi, 
interpreted as footsteps by traditional dictionaries, image of 
the half of a crossroads in ancient forms) was added in later 
forms, and reinforces an idea of movement. 

fl 

[dui] Correct; yes; mutual; 



pair; treat; agree; right, as regards. The character 
shows a hand ordering a bush growing forth from the ground. 
To bring order to, make agreeable, etc. That which is being, or 
has been properly tended to. Ancient variants as 


45 




make this sense more apparent. Other variants 


a 

jL r @ 


include and 

measured creative action. 


\f* (cun) here suggests 



Under, down, below. 


next. That which is below, ancient forms include 


46 



which is a shorter line below a longer 


fundamental, 


tJ 


which 


suggest a downward hierarchy, descension, downward 
evolution, etc. The next in a sequence, latter, the sense may 
be derived by analogy of the flow of time with the flow of a 
river-the latter occurs further down in its evolution. 



[na] ■ That, then, in that case. 


Originally was the name of a county or state. On the left of 


the character is 


A # 


"The hair just growing on 


the body. It might be considered as ^ (mao) inverted and 
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doubled," says Wieger. It might as well be the depiction of a 
fur coat. Karlgren attributes the meaning 'advance, go 
gradually/ to the form. A sense of protection offered by a fur 
coat. Hair may as well be understood as patterns emanating 
from the surface of a system. On the right is el (yi, ’city) 


and depicts a person kneeling conformant to the 


l 


ordering walls of a city. IP, then, is conformance to 


ft 


the emanated patterns 1 1 -which explains the 

meanings 'in that case,"then/etc. "That" is a reference to a 
particular emanated pattern. D||$na is a question particle 
with the meanings, which; what; how, and is^p modified with 
□ (kou, mouth, conveying the sense 'expression') - an 
expression which seeks resolution in a manifested surface 


48 



pattern of a particular system. Note that when [5 occurs on 



the right of a character, it is abstracted. 



indicating possibility. From the image of a mouth □ 
(kou), and an ideographic form ^ [qiao, kao] suggesting 


T 


expansion of what is emanated from it. ' is "a symbol 
analogous to that of *1 etc.," according to Karlgren. Expansion 


of a creative expression, possibility, can, may, be worth. The 


49 



expansion 



against an ordering hindrance, 


indicated by , according to a traditional explanation. 
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pass, go by, go through. 


(chud), along with guo 1 


the picture of a skeleton 9 9 and a □ (kou, mouth) 

□ ftlg, says the Shuo Wen, explaining^. 

Ideographically, this suggests a violent transformative entry 
into the frame of a system. For a system to go through a 
process, is for it to be affected in its bones, in its very frame. 
Ancient variants of the form M reinforce this idea: 





evolution of energy from a source, toward a state, etc. 
According to Karlgren, the character is "said to be a symbol of 
an exclamation, analogous to qiao and ¥ hu, cf. also 
qi." The lines horizontal are said to indicate a level expansion 
of the energy, or, perhaps, indicating a surface of the 


52 



expanding energy-wave. Variants include: 




[zhl] 's. The character indicates a 


relationship similar to one suggested by's, similar 
to (de), and as a classical pronoun, the character 
conveyed the sense 'it/ There are two ancient variants to 
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he; K 


the character, both of which indicate evolution from an origin. 
One is the image of a foot stepping forth from a unity 


, and another is the image of a plant sprouting forth 



[hou] queen, an extension of the monarch's body. 


From whom the lineage is continued. The ancient forms are 

the image of a woman in profile , giving out commands 
□ ( indicated by the picture of a mouth, and the creative 
expression therefrom). 



[hou] after, back, later in sequence. The left 


side of the character is^f, a component indicating footsteps 


54 



or movement, and in ancient forms was the image of a 
crossroads. On the right side is^[yao]a form interpreted by 
Karlgren as a "Picture of silk cocoons with threads."and below 


A. 


it is ^.[zhi] 9 ^ , a component meaning 'walk slowly'. 

is sometimes interpreted as the image of a person 
^ S walking with his feet restrained by a 


V 


something >s> - , or with a cane, etc.. In ancient variants, it 
is often the picture of a downturned foot, indicating a restrain 
in movement. & here is likely analogous to the symbol of a 


string, and signifying connectedness. 



55 




movement; in a sequence, later, that which comes later, etc. 
Note that in the traditional Kang Xi systems of organizing the 
radicals, when occurs at the top of a character, it's radical 
34 (£. zhi); at the bottom, it's radical 35 (£. suT). 



im 

, says the Shuo Wen. The fire in a lamp. Ancient forms include 


56 
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with the feet of deer, say some traditional sources. 



kilometer, length measure of about 600 meters; 
neighborhood. From BBttian] meaning field, and ±[tu] 


ffl 


suggesting place, earth. EH shows the 

merging of the passive and the active, indicated by a vertical 
and horizontal line, in a region. The rectangular frame 
suggests an ordering of the four elements. If the frame is 


58 



circular, it implies a higher more harmonious ordering. The 
circular is associated with the Heavens, while the 


A 


quadrangular is associated with the Earth. 
earth, the primal material, in a sense. The meaning village 
derives from, a region zb of fecund activity 03 - 



Inside. In this ideograph, we have M [ place], inside the 

AO 

ideogram for a veil or garment ^ ^ [yi, clothing, 

garment]. The region within, is the ideographic sense. A 
variant of the ideogram is written TS, with % on the left side 


59 



of the character. % is an abstracted form of Tx 
clothing]. 



much, multiplicity. "Two ^[xi , a picture of the moon], 
meaning symbolically, reduplication, multiplication, 
multitude, many," says Wieger. An unraveling into the 
multitude. The moon being used as an ideogram on account 
of ideas of the Sun and the Moon together being generative 
of the multitude, the moon being the feminine aspect through 
whom the multiplicative vitality manifests. Note that *7, 


60 




evening, etc., conveyed through the imagery of a half moon. 



matter, says the Shuo Wen. In division A, or separation of 
matter of a realm, one penetrates [ to a vision of matter in 
the micro. "This idea is represented by the A[ba, Eight, a 
number indicating division, partition, formative separation, 
etc.] partition of an [ object already small by its nature," 



says Wieger. Variants of the character include 


I 


I 


I 



, and other variants show the image of an 


eye 



below the presentday form 




And, furthermore. The picture of a 


beard. That which extends from the face. Conveys thus the 


¥ 


idea of extension 
whiskers/' says Karlgren. 


"ffj] was a picture of a beard, 



[nT] You. According to Karlgren, "Etymologically 


ni is a 'colloquial variation' of /j\(Bf) er; the two sounds m and 
er both derive from ancient nzie." U may be interpreted as an 
ideogram showing beautiful patterns on the veil. Patterns of 


beauty on the loom. 



include 


63 




“mzmmfc \ AAWAZ^mKW Weiger cites a 
source saying, AAA [ A.HfM ° ° " From 

A[ru; the idea of entrance; image of roots entering the 
ground, according to some ] [ [ suggesting vertical 
movement, a world axis] A[ba, suggesting division]. The 
spontaneous evolution of the creative word, perhaps. A 
dispersal A from a whole. A through its analogy to the form 
of roots conveys the idea of absorption back to the whole as 
well. Oneself, in relation to otherselves . 

Karlgren says, "...original sense and hence explanation of [|f] 
characters] uncertain", while he considers A an 
abbreviation from the same. Note also that on the left side of 
f/j\ is the abbreviated form \ of A (ren, person). 


64 




Day. The extend of space above man. Heavens, sky, etc. The 
space above man is abstracted by a square, a circle, a line, the 
character for'above', etc. 


65 





Home, house, family; 


The idea abstracted by the image of a boar underneath a roof 
-domestication. 



Go, leave, depart; From the 


picture of a man and the picture of a mouth, in the most 
ancient forms. From the picture of a man and a 



in later forms. The idea of transformation, 


66 



„ 

separative movement, etc. , says the 

Shuo Wen. From ^(da, big) and the picture of a utensil which 
plays a phonetic role according to the Shuo Wen. Karlgren 
interprets the form as "a cup with a removable lid: that which 
gets off, is removed." 



1 

w Work. "Picture of a carpenter's square," says 
Karlgren. And Lindqvist observes: "Going back to the older 
forms of the character, it is obvious that many have a heavy 
lower part that could be interpreted as the stone used to 
pound the earth; the upper part in that case would be the 
shaft or handle." 


67 



Ten. An abstract form representing 




[shi] 


I 


spread in all directions. The world is ten-dimensional in 




ancient Chinese conceptualizations. * A vertical axis 
and spread in all directions on the plane perpendicular to it. 
The ancient forms seem to show a disc penetrated. 


[yong] That which can be employed. Use. 

Useful. Employ. "A bronze tripod," says Wieger. "A target 
(tfJ)with an arrow in the middle," says Karlgren. Shuo Wen 

says the form derives from ^ 




(bu, 



<t> 


fortune telling) and * (zhong, indicating the 
center). ^ is the image of cracks on tortoise shells subject to 
heat, the patterns of which were used in divination during 
ancient times, That which evolves from the central 
unmoved-mover. Evolvability, employability, the idea of 
putting a thing to use. Note that in ancient forms the 
structure penetrated by the central line is a quandrangular 




, and this likely signifies an 


69 
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Note that jfr[zhou] boat takes the form 


H 


in some of its most ancient forms. Here we may find 
analogy to the world as a vessel, its mast being the axis, etc. 


ft 


[zuo] do; make. From \ (A ren) 'person' and ^ 


£ 


zha phonetic. ^ lis a character with meanings 

sudden, abrupt, etc. Shuo Wen says it is the image of a person 
attempting to leave a space [A, encountering patterns of 
hindrance —. |A [wang, flee, disappear, old form of A] is 
from A[ru] 'enter' and L[yin, the hidden boundary] a place 
of meeting of the skies, as suggested by the vertical, with 
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earth, as suggested by the horizontal - the horizon. Lisa 
hidden place, a corner, etc., according to traditional 


interpretations. Ancient forms of / |= include 






Ai 


Difficulty 

encountered by a person \ in leaving a space, or breaking 
through a restricting region-work. Ancient variants of the 



72 



The Wenlin dictionary notes, "There is another character 



zuo with the same sound and almost the same 


meaning. Unfortunately you have to know whether to use fp 
orf;^ in any particular context. Use fp for 'making' abstract 
things, for 'making' concrete objects." is composed of 
the picture of a man, \ , [gu] signifying an established 
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expression, and on the right is X [pu, beat, signifying an 
action with force] "i^is a right hand equipped with a mattock 


\ 


or axe held high," ^ according to Linqvist; small 

beats according to the Shuo Wen which says it 



is composed of the image of a hand X 



and the character for divination 


h 
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Divide, fraction; 
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[fa] Emit, send out, express, begin 




On top of the character is the radical 77^^ [bo] which 
are "Two ih (zhi foot) in contrary directions," according to 
Wieger. The component is traditionally referred to as ^^§1 
[deng zi tou, meaning the 'head portion of the character 


m 


’]. has the meanings ascend, climb, mount, 
and Wieger interprets it as "To 7^ ascend upon a ja pedestal, 
firstly with one foot, then with the other." The left portion of 
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the lower half the character is ^(gong, bow). ^ 



is the picture of a bow. 



The right portion of the lower half of the character is a hand 


holding a weapon ii[shG] 

t! 

, possibly an arrow, in this case. An old variant, 



The two ih feet suggests movement, one complementing the 
other, and according to Wieger the two feet convey a sense of 

if 

, "separation, divergence, letting loose." To emit 

arrows in various directions, to spread, to expand, etc. 
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self; personally; by itself, naturally; (pass out:) out from, from 
...picture of the nose in a human face (and means 'nose' e.g. 
in J|); breath > self, cf. Sanskrit atman- 'breath' and 'self'; in 
compounds often contracted into 0, e.g. M, W/' says 
Karlgren. While Wieger says the nose is the "Starting point, 
the origin, beginning, evolution; the nose being, according to 
Chinese embryology, the starting point of bodily evolution." In 
the observation of Lindqvist, in China one points to one's nose 
to indicate oneself. 
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[cheng] Complete, become, succeed. 
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[du] Capital city. The left side of the character #zhe, 
which is the picture of an incense burning, a substance 
manifesting its nature, conveying by extension the meaning 
'one who.' On the right side is the image of a city, the idea of 


subservience to the bounding laws of a city 
who are bound by a city's laws - all. Those 
under the Kingdom's ordering. 



already 


.Those 
brought 
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[fang] w Side, Square, Method, 


Prescription, Then. The image of boats being brought 
togetherfjffS, abstracted. 

says the Shuo 

Wen. 

A boat docks with another on its side - One of the boats' 


t 


heads and another's side > seem depicted in the 


pictograph. The symbol for water * • * can be seen in 


I 




In some variants, it seems as 
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if the boat is docking at a harbor 


t 



The coming together or connecting of a system with another, 
the merging happening on a particular side of the system. 

Some variants forms of the character seem to show images of 
boats tied together to form a square or rectangular 

M (U 

pontoon ^ . A method is needed to bring 

together two systems. A prescription, or recipe is a way of 
bringing together systems. 

The adverbial sense - then, just then - derives from the sense 
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'to meet with'- an idea of what followed when something was 
encountered - note how the imagery of a boat docking with a 
harbor conveys the sense. The word-phrase (fangzhT) 
means 'know for the first time, to discover.' 



by. A character with a sense similar to A 1 [yu]. On 
the left side of it we see A two systems merging, and on 
the top-right is an ideogram possibly signifying absorption. 


A 


with a form similar to A * ^ [ru, enter]. And on right- 

below is an ideographic form suggesting a dualistic 


interaction__ [er, two]. Shuo Wen gives the form 
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£ 


, and says it is from an ancient character that was 
the image of a bird, later abstracted. 


U: f mfn ] 


TV 


People, masses, a 


group. The Shuo Wen says it is the picture of proliferating 


sprouts of plants 


CCD '+'*+' 

/inn ®jd t 


85 




care. The idea conveyed by the image of a woman playing 
with a child. From (nu) 'woman' and (zT) child. 
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0 [ri] sun; d,y; 0 OO 


most ancient forms of the character at times show a square 

EJ 

boundary m , the result of it being written on the surface 
of bones. The image of a solar disc. 




X [hai] 


still, yet [huan] return, give 


back . The ideograph is composed of the imagery of a 
person observing from above with a prominent eye, 
the component which indicates motion through 
the partial imagery of a foot on crossroads, and the 

/V 

imagery of a veil or clothing Tx[yT] ^ 
suggesting a boundary of a region. As an ideographic 
interpretation: The idea of continued movement 
within a region - still, yet, and the idea of return, a 
watchful eye ensuring the laws of return are obeyed. 






right side the Shuo Wen 


interprets as channels of 


water underneath the earth, with representing the 

surface of the earth. These channels of circulation are of 


importance in Chinese geomancy. 

W 


abstracted gives 


rise to the lower portion of 


says the Shuo Wen. 


— 1 — is a character, now written 3r ren which depicts "a [ 
carrying pole supported — in the middle part and having one 


object attached at each end, as always done in China," 
according to Karlgren. ren now suggests the'carrying of a 
burden/ and represents the ninth of the ten heavenly 
stems (A¥)- To add to the confusion, another character 
which shows a person A standing on the ground A has come 
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to be written the exact same way as EE 
but it occurs only as a component in other characters in 
present day usage, in ££ ting, f§ ting, M cheng, etc., for 
instance. 

§j| are "The underground water courses, so important in the 
Chinese geomancy JxUjC fengshui. 7jCj^tfc, ‘T» 

° — ffetfc, EE^ ° " says Wieger. And Karlgren says, "jl[ 
stream under — the surface of the earth; below, the seal 


4 £ 


has not X but X ting, the function of which is 
uncertain". 

It is quite likely that the seal variant Karlgren refers to is a 
corrupted form, and forms of M that predate the Shuo Wen 


and Seal forms by centuries include 
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il 


Some have interpreted £ 
as the picture of the warp in a loom, while the Wenlin 
dictionary says the original meaning of was "warp in a 
loom." 


$M, in essence, seems to refer to concepts where there is an 
unbroken flow, or a regular flow, of ideas ( scripture), the 
bodily channels in Chinese medicine, etc. 



not [mo] sink; overflow; 


disappear; drown; submerge. A hand 



drops 


94 




)Y> 

something in water ^ ' , which disappears in a 


, the Shuo Wen says is an ancient 
character depicting abysmal waters. Note that component 
'/ is an abstract representation of the water 7 JC character; 
referred to sometimes as the three dot water, or san 

dian shui. 
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is the picture of a cover, accordi ng to the Shuo 


n 

Wen 



It's the nature of a woman ^Cto follow commands given □ 
[kou, mouth]. The sense conveyed by the character is 
'following from, supposing, in accordance with, etc.' The 
sense of following along with, or being in conformance with 
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[ta] She, her. The explanation given by the Welin 


dictionary is deeply informative. Wenlin says the character is 
from (nu, woman) and tfc (ye, also). The character jgfa was 
once a variant of (jie sister). In modern times, #tfj was taken 
as a substitute for ftfe ta (which was traditionally used to 
express 'he, she, it', etc), to express the sense 'she'. Two 
additional variants are found in usage for the word ftftta: ffe, 
for animals, and flL for the divine. 



A suffix particle for interrogatives 


and adverbs. A modal particle. The top of the character is 
explained thus by Weiger, "Compare ^ [mian, roof 


^ ^ ^ ] the hut. P is half of a hut, a shed, a shop." 


HI 


are bundles of hemp. 1 [ma, an ideograph 
now carrying the meaning hemp], are bundles of hemp 
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together under a roof, or in a room, being kept their for 


treatment. £ is a "Picture of silk cocoons with 

threads," according to Karlgren and the image of a child taking 
form according to the Shuo Wen, which attributes to the 
character the meaning small /J\. 


Connected & bundles that go under a roof' - a particle 
that is used to form phrases [see analogy to a bundle], or 
connect together clauses [ bundles of idea-units] in an 
expression^ building like structure]. 


Rise, start, get up. From ^ (zou, 




go) and 2 OX self). is the image of a person 

walking. The image of a foot, and a person walking briskly 
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with the head bent. On the right in ancient variants the 
component is not 5 but E [si, fetus], which according to 
Wieger is, "The figure of an embryo, a fetus. See bao. In 

the maternal womb, the child is E or at birth, ^ or Jjt; 
when swaddled, ~F; when it begins to walk, _££•" The initial 
formative E movement ^ - Rise, start, get up, etc. 

E, according to Wenlin, "may have depicted thread on a 
loom; an ancient meaning was 'unravel threads', which was 
later written ji- E was borrowed both for the word ji 'self', 
and for the name of the sixth Heavenly Stem (^Ep)." is 
then ideographically a thread being woven into in the fabric of 
reality, its journey of falling into place in the fabric, start, 
formation, etc. 



of the character, found on a seal, 
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foundational portion. 

its 



ok, alright, acceptable, do , travel [hang] line, colum, 
row, profession. The picture of crossroads, ideographically 
conveying the sense of movement, travel, etc The meanings 
associated with the sound hang derives from an ordered 
pattern of movement - a row, column, a profession, etc. 
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human heart. As a component in characters, the form is also 

written J \ and . The dot in some ancient variants 

may refer to the 'center of the heart/ or the center of the 
being, perhaps. 
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that which. Picture of an axe hitting wood. The sound of 
axes chopping wood, says the Shuo Wen. fjf jpff, the wood is 
chopped, says the Shuo Wen: 

if * n h 


The imagery of an axe Jr 


in movement carving out a wooden door ^[hu, 




103 



door] 


B 



. fff is thus, 


ideographically, the place of activity, of change. Or, that by 
which change is being affected. 



Spontaneous change, right, correct . The meat 
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fire. $\ has the ancient 
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fire. 


-the IZEI^^C or the 4 dot 


The character conveys an idea of spontaneous 
transformation, as dog meat undergoes in fire 


Combined with the character [|[ [ the imagery of a nose, which 
signifies ideographically self, nature, breath,etc.] § 
conveys the meaning nature [which is a perception of patterns 
of apparently spontaneous natural change]. With the 
character jJi [worm, the image of a thick worm], the word- 
phrase means although - the hesitant dragged 
movement of a thick worm combined with the idea of 
spontaneous change. has the meaning suddenly. % is 
the image of a heart with the image of a moving flag over it - 
and the character has the meaning disregard, neglect, 
overlook. The character [ran], with an additional )^.[hu6, 
fire] on the left, now indicates the meaning burn, roast, etc. 
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if 

Thing, event; A 

hand holding a stylus, writing something. The form may be 
thought of as a hand holding a stylus, writing on a surface. Or, 
a hand holding a stylus, capturing a creative expression - as 
indicated by the □ [kou] mouth in more ancient forms. There 
are other more esoteric interpretations. The triplicate, or 
dual evolution on the top of stylus may, so to speak, be 
interpreted as indicating a generative sense, the hand as that 
which is capable of actualizing a creative intent, etc. A thing, 
an event, the creative expression actualized. 


[xian] Appear, display, present. Composed 


of (yu, 'jade' ) which is often abstracted to ^ when it 
occurs as a component in other characters, and M (jian, see). 
Ideographically, it conveys the sense - the manifested luster 
of a jade 3 l generating visual perception M,. "Lustre of a 
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gem: conspicuous, become visible; actual, present, now," says 
Karlgren. 



* 1 is the picture of a 

person with a prominent eye.R had the ancient forms 



and as a visual 
mnemonic: rings of jade on a vertical needle. is the 
beautiful emerging from stones, of five 

virtues PM 

, says the Shuo Wen - 
an expression which allows for multi-layered interpretations. 




[san] 


Three. Three lines 


indicating the number 3. 


The number referring to 


the Way of Heaven, Earth, and Man, according to the Shuo 


Wen. 
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[jia] Add, increase, augment. £i (li, strength) 




u 


arm, and □ (kou, mouth) signified expression, creative 
expression, etc. "To add the sinews to the □ mouth, 
violence to persuasion; kkt J, ||fD, ° By extension, to 

add to, to increase, to insist, to inflict, etc.," says Wieger. 
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the variant 
concepts. 


would have likely been used for related 


lt)8 

db 

^ [xiang] ^ . Think, feel, consider. 


Variants of the character found on seals include 




*g 


[xiang] each other, mutual [xiang] look at; 


appearance; photo: A character explained by Karlgren as "An 
@ eye, spying, looking out from behind a 7|v tree." And 
Wieger says, "The abstract meaning of reciprocity...is said to 
come from a kind of pun, the two elements 7|v and @ both 


* 

being pronounced mu" The tree W is, in a sense, 


symbolic of generated patterns, and the eye 



is 


that by which the patterns are perceived. 




A variant of has an ideographic form 


added, as if to emphasize the dual pairing 
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nature of its 




- to think, feel, consider. 


113 
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of two hands removing a hotizontal bolt from a door. 
In some variants are seen two hands pushing open 


the two door leaves 


Hi 


, in others two people 


are seen pushing open the two leaves of a large door 
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1 j [j dian] Lightning; Electricity. The character 




above part, which capture rain drops with the dome of the 
skies in the background. And on the half below is^3(shen, 
stretch out, state, express) explained by Karlgren ,based on 
seal forms, as "Two hands stretching something [ long, 


* 




" and whose most ancient 
forms show what seem to be two alternatively expanding 
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seed, strain, species in biology, [zhong] to plant; 
cultivate On the left hand side of the character is ^ 




(he, grain, seed) signifying the idea of a category. 
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M [zhong, heavy, of importance] is from 


2 n 

— 1 — . a man » 




standing on earth ,and [jf[, dong] the 

character currently attributed the meaning East, which shows 


the Sun behind a tree 


ographically be inter 

R >K 

I ' nattPrn ' I ' 


, as the Shuo Wen says, 
may ideographically be interpreted as an actively 


manifested pattern ' 


A man's perception of it from 


his standpoint on earth —. The perception of manifested 
matter, by extension weight, the amount of matter associated 
with a perceived thing, etc. fjff is thus the kinds of 


R )K 

I nattern 


actively manifested ^ pattern ' 1 ' as experienced from 
the point of view of a man in his position amongst things - on 
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earth —. The meanings [zhong] to plant; cultivate 
cultivate derives from an alternate interpretation of the same 
ideographic elements, as if they were being interpreted in 
adifferent grammatical frame. Patterns made 
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Before, front, formerly, ago. 


diiM- 

former, preceding . , the 


image of a foot ifc. [zhT, the image of a foot, current meanings 


include stop, stay, detain, etc.] 



on a boat [zhou] 



of a boat," says Karlgren. As a visual mnemonic: A man 
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standing with his leg on the prow of a boat .That which is 
encountered or was formerly encountered, or was passed by 
in a journey on a boat - we may suppose that that which was 


encountered had a restraining 




its nature, on the journey of the boat 



effect, according to 
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Indicating a similar value, 


J 1=1 


pFf [dang] 



or similar worth. The upper part is the ideograph 
jp][shang], which has the meaning esteem, noble, lofty, etc., 
and which is the "picture of the top, the ridge of a house," 


according to Karlgren. 


ft 


Likely, as suggested by the 


fel 

ancient forms ' ■ ' , 


, jnj was a pictographic 


depiction of the ridge pole on the roof of a house, which 
dispels A the wind. - conveying the senses lofty, superior, 
high, noble. Note that ancient ideographic images of a house 


123 




The lower part of # is EH [tian] meaning field. Things that 
may be categorized as belonging to a field, an active region 
BBin terms of their value, estimability, or worth jnj. "The 
fundamental sense of#is 'value'," says Karlgren. "A EH field is 
valuable property, jnj 'superior'also suggests the meaning," 


EB P ^ 

notes the Wenlin dictionary. , 

says the Shuo Wen - suggesting in its explanation, the sense 
in "a field of similar worth." 
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N / 



'big']. Shuo Wen gives the form 1 for Sheep and says 


T 

it depicts the 1 horns, the four feet, and the tail. The 
Sheep is associated with Goodness in many cultures, as it 
tends to be meek, its form and behavior [calm, placid, it tends 
to fall into an ordering in a group, etc.] conveys a sense of 
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calm ordering. Beauty here is understood as an 


expansive 


good ordering 1 


[er] Two. The number of Earth, from pair 


of , says the Shuo Wen 


numeral 2. 


Two lines, indicating the 
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n 


Outside. " h divination by 5 ? the moon: 
outdoors," says Karlgren. Perhaps, in the early dawn by the 
moonlight, or by examining the phase of the moon as well 
was the divination ritual done. Observing the moon, for 
divination purposes, perhaps -and this likely had to be done 


outdoors. 
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each other on a street. Connected movement. Change in a 
person's position influenced by another. From. The 


components are the image of a path, the image of two people 
on it, and the image of a feet, which here may be thought of 
as conveying an idea of movement 
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[dong] Move .From H 



[zhdng, heavy] and 




f f [H, strength], "g 'weight' also suggests the idea 
of momentum," says Wenlin. The perception of what is 
generated when strength is applied to an expressed mass 
St An Oracle bone variant expresses the same idea in an 


J 4 


interesting way , the movement[suggested by the 

imagery of the path and the foot] of that which is a 
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manifested physical matter-pattern . Seal form 


variants include 



which has a variant ofM [zhong. 


heavy]- ' apparently interpreting which Wieger 

writes, "The ancient characters [representing M] represent 


round or flat weights piled up on a kind of support." 
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%p 

I ' See, look at, wat 

read. The ideograph shows a hand above the eye. One 


f 

keeps the hand ^ ^ above the eye @ 

(depicted horizontally, in many ideographs) to gather the rays 
and see better, says a traditional source. 


“ I ’ line of business; trade; industry; 
karma; deed; action; etc. "A 7|v tree crowded with its ^ 
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foliage. The moral foliage, the deeds of a man, the affairs 
upon which he exerts his activity, and what he acquires by his 



doings, viz. merits, goods, titles, etc," says Wieger. 

f 

“ I ’ An ancient variant, apparently found on a metal 


artifact, has the form 
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) l=tj [gao] 



high, tall. The picture of a tower. 


Described as 'sublime/ by the Shuo Wen. 
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ffc# [zud zhe], for instance, means author. 


The sense conveyed by the character is 'of the nature.’ The 
imagery of an incense burning, which makes the substance's 
nature manifest in the process. The nature of work of a 
person, what he manifests in the lived process of life. Ancient 
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The ancient forms vary, depicting in the lower half what 
seems a vessel, a basket, an incense burner, the picture of a 
mouth, a nose, etc. These are analogous to the incense burner 
in that the nose or the mouth emanate the breath, which is 
animated by the vital heat, and which, in turn, is generated 
by combustion within the human system. 

& Ml 




"Word differentiating jobs ," says a 

literal translation of the Shuo Wen explanation. The dictionary 


tion. The 


attributes the structure of the character to ( zi, self, 

picture of a nose) and above it. The Shuo Wen says 
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is phonetic . It is described by the dictionary as an 
ancient character from which M derives. M[lu] today has the 
meaning 'travel.' 






may be thought of as the picture of two people a nd a 
feet, emphasizing the idea of a journey. 


A8 

% is then the path or a journey taken by the 




self ; what a person does, the self of a person or a 

thing manifesting its nature. 

The sound zhe, resembles the sound of a substance burning. 

nln 


sx s 

The Character M. [zhu, boil, cook] ~ is % modified 

with the image of fire ‘K [huo, fire, which is often abstracted 
when it occurs as a component in characters to j> " - the four 
dot fire or the sidianhuo ] underneath. 
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Law, way, method, mode. 


dharma. The picture of a man, a crucible, and water-the 
idea of transformation. 


Shuo Wen says the character derives from the abstraction of 
an ancient form which has the added imagery of a celestial 


deer or a celestial elk 



. The character is described 


by 


the Shuo Wen, as: 


The restrain mechanisms which define how the flow of reality 
happens, in a sense. The perception of things higher, 
movement in celestial patterns of flow. 


to if /¥\ >5 

, says the Shuo Wen - 

implying the imagery of the celestial deer conveys the sense 
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"That which can't be directly touched," if we are to go by the 
surface meaning the dictionary's explanation conveys. i:(qu, 



here, perhaps, contributes to the sense 


"following the celestial deer • 
to the idea of change or transformation. 


or, perhaps, refers 


Ideographs allow for levels of interpretation, even the 
meaning of a single symbol like "water" varies much, and 
depends on the plane of interpretation. Amongst the 
ancient Chinese, Egyptians, the Mayans, in certain Greek 
philosophies, the Babylonian creation myths, 'water,' a 
primordial watery abyss, etc., appears as the first material of 
creation. 

As a mnemonic: S: to go, with the flow '-{ of nature. 
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Remember, '7 is the sandianshui; an abstracted form 


of the character for water /jc 
the three dot water. 



, referred to as 




[dan] 




But, yet, still, nevertheless. 


Imagery of a man witnessing the dawn, a newly risen sun, 
witnessing change, an alternative pattern, etc. 
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its; used for reasons of euphony 


or as an empty suffix in expansion of one-syllable 
component to a two-syllable component; his; her; 
its; their; he; she; it; that; such. 


The ancient form was the image of a basket, according to the 


Shuo Wen, which says 


7T 






character is a Zhou Dynasty variant of 



(now 


attributed the pronunciation and meanings: ji, dustpan, 
winnowing basket, and different from ^ in that it has the 


abstracted ideogram for bamboo twigs 



on top). 


The lower half of the Shuo Wen form of the character ^ 
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, is [ji], the ideographic representation of a 
foundational structure, purportedly. 

IT 

Here, it perhaps serves to show the basket resting on a stand. 

The character ^ refines the senses of the word it modifies. 
The way a winnow acts to refine things that pass through it. 
The phrase [qishi, as a matter of fact; actually; in fact], 
for instance, refines the sense of Hf [shi, true, real], or rather 
refines the sentence or thought-expression with the energy- 
sieve of the word Df. When used as a pronoun, the particle 
may be thought of as acting to refine out the thing which is 
being referred to, retaining it alone in the winnow of thought. 

The sounds of the characters and % resemble the sounds 
a traditional winnowing pan makes. 






A related character is f “^[bo] which has the 
attributed meaning to winnow, according to the Shuo Wen, 
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and likely depicts the act of winnowing. "The fundamental 
meaning is bo (verb) 'to winnow with a fan/ bo (noun) 
'winnowing fan.' To winnow grain means to separate and 
remove the chaff from it, by means of wind which is produced 
by fanning," says Wenlin. An interesting ideograph, said to 


be a Seal variant of IS: is 



Ancient forms of ^ include: 


w TszJ 


M 
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^ Tf 
^ M « ^ 

1<? w W ® 





[IT] Principle, reason, logic, doctrine, govern. 


an ordering. The idea of a beautiful ordering is conveyed 
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by the left half of the character 3£ 


(yu, Jade). The right 



hand side is M (IT, place, region). An ordering 3£ 

applied to a region M. Reason, theory, logic, etc. The ancient 
meaning of the character was to polish gems, the physical act 
of which, perhaps, is not too different from the process of 
reasoning out an ordering. "Polish gems according to the 
veins; dispose, regulate, manage, govern; rules, law; principle, 
doctrine, reason; reasonable, right," says Karlgren. 


This is but an ideographic sense of the character. The form or 



symbol, , in itself, for instance, can convey ideas 

as divergent and deep in its symbolism, as, say, the Celtic 
Cross in its symbolism does convey. Rene Guenon has an 
entire volume devoted to the symbolism of the cross, which, 
in the author's opinion, only but touches upon a particular 
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aspect of it. The cross, as the swastika does, predates the 
founding of all of today's religions. 


jfcb 

_* [xie] Some, these, a measure word 

indicating a small quantity. From it( cl, this) and “ (er, 

'two'), it is the picture of a feet, and a person turning 



around. The right hand component of jfcb , iZ, 

here derives from the image of a person turned to the right. 
In other cases, as we shall see, the form £ may derive from 
the image of a person turning, a person turned around, the 
image of a spoon, etc. Jtti (cT, this) may ideographically be 
interpreted as a person stopping 1 1 [zhi, stop] and turning £ 
as if to pay attention to a thing observed - this. 
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jfck(cT, this ) pluralized by adding - (er) 
gives ® (xie, these). 


'two' 



real, solid, full, substantial, practical. The lower 
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portion of the character is / » M[guan, is now 

attributed meanings as - a thread for stringing holed copper 
coins, to thread together, pass through, penetrate, to cross], 
a form interpreted as a string of cowries. A stash of cash, for 
cowries were used as currency in ancient China. The character 
is defined in a similar sense by the Shuo Wen: 

f if S? 


In certain ancient variants, the character is clearly the image 


of several cowries with a connecting string .In 

some variants, it shows coins with a hole in the 


$ 


center ' , and a string connecting, passing through 

them. 


An examination of other ancient variants suggest that what is 
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now written Jf , might as well have been, or must have been 
ideographically cognate to the image of an alchemical crucible 


with the character for field above it 
Imagery of an alchemical vessel has sometimes been as 


among other 


variants. And on 


Jfff [ding, cauldron] 
Lindqvist writes, "From being a cooking vessel for ordinary 
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people, it became a revered sacrificial vessel and a symbol of 
the power of the state. The largest ding yet found weighs 226 
kilos." 


The upper portion of the character was the image of a roof ^ 



^ ^ ^ - real, substantial. The active field of transformation 


m 

generated by an alchemical vessel 




actively generating change. 
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f mr f iSTO 



Only, merely. From P 


[kou, mouth] and A [ba, eight] indicating division. A 
indicates the breath expanding downwards says, the Shuo 
Wen. The emitted word, the expressed creative idea in its 
primal state where it undergoes its first manifolding division 



The initial state of an energy system's evolution, where the 
myriadization occurs, a state of simplicity. 
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[zhi] 1 ^ A measure word for 

animals, vessels, one of a pair, etc. The image of a bird^[zhul, 


m 

image of a bird with short tail] 9 * held in the 




hand 1 X. Indicates also one among a pair of things 

as opposed to H( pair, twin, double, image of two birds in a 
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of long standing, always. The image of a 
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^ ^ [mao, hair, feather, wool, down] is a pictograph 


conveying the senses hair, fur, etc. t 



image of a person turning is used to convey the sense, 


change, turn, transform. Ancient forms and their variants 
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K. ^ ,JS. 

structure with a level surface. 

7\ — J 


defined as a tall plateau. A tall 


T± A - 




a man turning around, signifies the idea of 

the idea of disappearance into a 


transformation. And 
horizon. 




is t 


s turned upside down to indicate the disappearance 

as the structure • 'progresses upwards. 

A isf 


Remember is from A(ru, enter) and L ( where the 

heavens, or the skies, as indicated by the vertical, meet the 
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earth, as indicated by the horiziontal)- to enter into the 
horizon, to disappear. 
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Notes: The lower portion of the character 






A 


which the Shuo Wen says is an ancient variant 
for the character for man. One is reminded of the use of the 


imagery of a man in 



[da, big, high, tall, 



vast, immense] and in 3^ [tian, heaven, sky]. 


Searching for cues to ideographic notions behind 



we 
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K 


find, for instance, a seal variant of X, * ^ . This might 

be a corruption, but gives hints to associations in the ancient 
Chinese psyche. 


In the myths of many cultures, including tribes, mountains 
take on an anthropomorphic significance. 


Seal variants of 



[ X, wu, towering] include 



and 



amongst them. They have on their left the 


imagery of a mountain 



and a terraced mount 
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respectively. The right hand side of both the 
characters is a form which indicates the flow of (qi, air, 
vapor, a kind of energy). 

Karlgren attributes the meanings "Tabouret, stool; cut off the 

feet; immovable, steady, determined," to 
Variants of jk : 
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^ m &) 

Si- Si S3 


[Yu] And, together with. 


[Yu] Participate. The character H is composed of the 


£3 

h 




image of two pairs of hands 1 ' , and ' , a spoon with 

something contained, according to the Shuo Wen. 


Variants show an interlocked structure in the middle 
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In them, the central form resembles 


(5f [ya], tooth ). The "Picture of a molar," for 
Karlgren and the imagery of two teeth above and below 
grinding against each other, for Shuo Wen. 






measure of 50 gm., ounce, tael. "Picture of a balance, 
two arms with a weight on each," says Karlgren. Old variants 


166 



TOW 








Government, politics. 


political. 


From IE 



( zheng right, righteous, rectify) and 


pu, strike, beat, tap). Ideographically conveying the sense 'to 
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govern.' The idea of action here is conveyed by the js!?. 


I is sometimes used to represent an action involving 
force, as perhaps was the nature of government during 
certain ancient dynasties. The hand is often symbolic of 


is a seal variant ofj^(pu, abstracted to 


in characters) which has the image of a hand ^ I 
[shou, a hand drawn with five fingers] on the left, and 


_ 1 


" ' [bu, foretell, predict] which is phonetic and 

at the same time signific of an evolution emanating from the 
central, animating, world-axis; an action which actualizes. 
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Ancient variants include 
which will be better understood as we study variants of IE 


which include A which may suggest 

conformance, or restrain imposed by a Heavenly hierarchy. 



both of which suggest the restrain of 


ordering principles. 




literature, writing, script, culture. 

A man with his heart marked prominent. Learning, education, 
culture, etc., are of the heart. The man is likely sitting cross 
legged, as scholars often did in ancient China. 

, says the Shuo Wen. 


Karlgren and Lindqvist both are of the opinion that the 
ideogram originally represented a person with a tattoo on his 
chest. has the meaning decorative patterns, tattoo, etc. 

Wenlin says, is a literary word for 'tattoo.' The 
dictionary also maintains that the word ~SC wen "formerly 
meant 'lines', 'veins', 'wood-grain.'" 
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■p 

An analogous form, 3£[jiao, join, connect] ' ’ is explained 

such by the 

ShuoWen: 

ft ft?!**ft#ft^Rft£»E*ft 

The image of a person sitting crosslegged. "To cross, interlock; 
join, jointly; communicate, intercourse, friendship; hand over, 


deliver," says Karlgren explaining 
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[bu] Part, section, troops in the 


military. From h 1 (pou) which is attributed the meaning to 
say no, to spit out, etc. and |3 (H yi) city. 
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in its ancient forms. 




T? [fou, no] seems a closely related word, with 


'F (bu, no) and P 
dot t on the top. 


(kou, mouth). 
A variant of # 


( 5 ), 


has an additional 
shows a man spitting out 



into a vessel. The idea of refusal of a notion, 


negation. 


A kind of spitting out, saying no and refusing to accept, t 
can add the idea of emphasis, a densified idea-seed. Or it 
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might as well have been from an abstraction of the character 
for above which is found on certain ancient forms, considered 




O 



. Remember that b city, abstracted to [3, is the 


imagery of a person bowing or kneeling conformant to the 
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bounding laws of the city, indicated by a walled structure 
above him, and in certain rare variants, around him 



j=L 

M 



Most, highest. 


The lower portion of the character is ®. [qu, take, get, fetch] 



holding an 


5 


10 

2 ) 




. A hand 



* 


. To pick by the ear. The 
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Shuo Wen points out that in ancient times there was a 
practice of cutting off and presenting the enemy's left year as 


proof of battle service. 




,says the 


Shuo Wen, describing 1 1 . To catch and pick up, 

interpreting the surface meaning Shuo Wen attributes. 


,n 


The top portion of the character is |=][mao, hat] 
image of a headdress. The two lines are decorations, 
according to the Shuo Wen. They may as well suggest a 
hierarchy, being related in form to the ancient Chinese 


character for 'above.' 




.To violently pick 


up, says the Shuo Wen. ' J , the form Shuo Wen uses to 
describe the sense 'violent' is composed of the picture of a 
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dog , and, ' , the picture of a sprout. To violently 
attack what is tender. The bloom or sprout also signifies 
potential of a profound nature, according to an extend sense 
explanations in the Shuo Wen convey. 


As a mnemonic, that which has been taken to the top R - 
highest, most. 


Variants of the character include 




I 


^^[yang] Appearance, shape, form, model. F 


tRitiu, wood) which suggests the sense 'pattern/and 3^ 
[yang] which is, ideographically, calmly flowing channels of 
water. ^ is the image of a sheep, suggestive of ordering, 
goodness, calmness, etc. 7k[yong, always, 
perpetually,forever], is described by the Shuo Wen as 
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channels of water extending, symbolic of the principle patters 
along which a water stream expands. The flows of energy in 
nature which gives rise to forms - and hence, appearance, 
shape, form. As a visual mnemonic, a sheep drinking water 
in a stream that runs through the woods 7fc- a beautiful 
scenery, by extension - appearance. 


J [yi] 



Meaning, idea, will. 


"The i=f sound in the 'L' heart," says Karlgren. 


The component on the top 
sound], for which the Shuo 



Wen offers a similar explanation. 


saying it is the 
from the heart/ 




- "the sound born 
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suggests sound, musical tones, sound as 


generated by a musical instrument, etc. 

t- 


, translated, 


5 

from holding 


"S" - 

An expression of intent H [yan,words], as it stands in a 

whole form , or a harmonious form; when the 

explanation of Shuo Wen is subjected to an ideographic 
interpretation. Note also that the character for"M*[gan, sweet ] 



has the ancient forms 


00 0 fe» 



The lower half of M is the imagery of a heart 



Meaning, idea, will, etc., are perceived 


initially as a sound or music 



emanating from the 
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heart 


. An expression 


of intent from the 




advance, enter. 

Image of a short-tailed bird jk [zhuT], and the component 
3i_[chud, go], which indicates movement. As an ideographic 
association: A bird % in flight moves L_ forward. 
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is ^ [chi, now attributed the meaning 'footstep'], which is a 
form abstracted from the imagery of the half of a crossroads 



* • f \ , fr, which later came to be 

interpreted as two footsteps ^ and T\ 

On the right side is the imagery of a person staring with a big 



straightforward, blunt, hard to chew, etc., Mis the name of 
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the trigram and hexagram "Keeping Still, Mountain. 



M is an indolent person, a stupid person, a person staring, an 
extremely perceptive and rooted individual, say varying 
interpretations. Such a person stays his course ^ . An 
intensifierM of the idea movement ^ -the sense very. 

|| ^ 

# as per the Shuo Wen, means , 

a surface translation of which would be "not listening and 
following." 



The name of the principal expansion driver, acordingto the 
Shuo Wen. 
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From Tfs wood, indicating a pattern, and here a framework 
and H [ji] a character which may be interpreted, 
ideographically, as a formation of hidden guard-troops. 



In explaining I 

the Shuo Wen says, it is from ^ [which in turn is from two & 
(yao, the image of cocoons connected by threads, attributed 


the meaning 'small') combined " 


J ], and $c, which is a 


garrison, and the image of a person and a weapon 
armed guards, according to the Shuo Wen. ^ may here 
indicate a connectedness between units, an intricate 
connected formation, etc. 





To !i[ji], Shuo Wen attributes the meaning '' * [$$, wei, 
which now has the meaning tiny, micro, abstruse, subtle]. 

in turn is described by the ancient dictionary as H [ 

B ff] or hidden movement. The stealth formation and 
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movement of troops, or guards. M in the modern usage has 
become an ideograph conveying the senses "how many; a 
few; some, several; etc." 

A framework A and its hidden movement mechanisms SI. In 
ancient times, the framework of machinery may have often 
been made of wood A. 



interpretation is: the right A division of A private things," 


i cb 


says Karlgren. A [si] 
character attributed the meaning private, and a component in 
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% [si, personal]. There are various theories on the origins of 
A - one which says it is an abstract form conveying a sense of 
cocooned-ness; and another says it derives from the form of a 

cocoon. The Shuo Wen form of the character suggests 
that by the time dictioary was written, the form was probably 
understood as a cocoon. A[ba, eight] conveys the sense 'to 
divide.' 
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Grasp, hold; handle; a 


measure word for things with handles, for handfuls; 
for indicating the object which is acted upon by the 
verb. 


From ^ # shou, hand, symbolizing action and E [ba] 

which the Shuo Wen says is phonetic, 

ft 




A kind of insect or reptile which resembles a snake in its form. 
Once consumed as food, perhaps, as the snake has been in 
certain parts of China. 
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seem either to be the image of a person raking the ground, or 
grasping something on the ground, etc. 


A seal variant of #2 is 



- perhaps a corrupted form. 
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As a mnemonic, the act 



of grasping 





a snake-like reptile from the earth. 




and; again; both. The image of a 


hand. The ideographic sense which conveys the attributed 
meanings seem to be "also in hand is." 
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[ii] Force, physical strength. The image of a 


strongly muscled male arm, extering force. 



perfect, entirely. 
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FromA[ru, enter] 


and A(yu,jade) 


Aa 


To enter A a state of perfection A, or a piece of jade worked 
to perfection, the idea of completion. 

The Shuo Wen says the character is a seal calligraphy version 

± 

of an older character A * ■ [tong]. The current 
meanings of the character being harmony, concord, be the 
same as, similar, etc. In modern usage, it is considered 
cognate to [r] [tong, same, similar with], Shuo Wen however 
says that A signifies completion, 
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and is from A[ru, enter] and I[gong, work] which signifies 
work and is the image of a carpenter'square, according to 
traditional ideas. A carpenter's square is a tool to measure the 
perfection of a construct, or to calibrate it to a perfection; and 
is at the core of the concepts of some western ideologies as 
that of the Freemasons. 

Karlgren says the ancient pronunciation of 4b would have 
been in ancient times as dz'iwan, dz'jwan, ts'iian, etc., and 
attributes to it the meaning 'complete; preserve.' 
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Shuo Wen says the character refers to small particles of soot. 



The component on the left H[hei, black] 
by Shuo Wen, the sense: 






The color of the northern side, the color of that which is 
emanated by fire; that which emanates from fire and emits 
through the window. The lower portion of the character was 
^ [yan, burning hot]. is ‘X [hud, fire] doubled. The upper 




is said to be the image of window on a room. 


portion 


It is an ancient variant of a character '* [§], cong, now 

attribiuted the meanings 'chimney, vent, window, etc'] which 
is described such by the Shuo Wen: 


When on a wall it is called 


on a room, it is called 


' M[you, window], and when 


[cong]. 
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# has the meanings black, dark, etc., in current usage. 

On the right side of 1A is dT [zhan, fortune telling; zhan, 
occupy, posses, constitute] which is phonetic, according to 
the Shuo Wen. From b [bu, cracks formed on tortise shells 
subject to heat during a divination ritual] and P [kou, mouth] 
interpreting those patterns. "To P interpret b prognostics," 
says Karlgren. From a purely ideographic standpoint, here the 
P and b together does convey the sense, the expressed R 
evovling and coming to being b • 

iSi is that which evolves out c!? at a fireplace window# - 
specs of soot and dust - dots, by extension. 



In certain schools of Chinese thought, the odd numbers are 
considered Yang and the even numbers Yin. Yin number, says 
the Shuo Wen describing E9, four. The form, Shuo Wen holds, 
depicts a division into four quarters or four parts. 
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"Four. Numerical sign. Even number, which is easily divided 
into two halves. The old form graphically represents the 
division of 119 into halves," according to Wieger. 
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first. On the left _5L[ddu] is the image of a vessel, one from 
which meat was eaten, according to the Shuo Wen! Here it 
plays a phonetic role as well. And on the right is the image of 


n 




above' an ancient variant form for 


the character ' (A, ren, man, person). 


ft a* 
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Already. " 


a symbol the 


analysis of which is uncertain, but which is said to indicate an 
exhalation, an outcry (and serves in this sense e.g. in mou) 
hough! voila! it's finished!," says Karlgren. 




6?g) 

yi[ > • , in order to, using, so as to] as well 


as to EL[yT, already]. Shuo Wen says 


indicates use. Some sources say it is the mouth 
in exhalation, generating the creative breath. Others say it is a 
fetus turned upside down.The fetus coming to birth can 
indicate the senses 'already formed/ 'coming to serve a 
purpose of/ etc. - which are meanings seen attributed to the 
vaired forms which have apparently derived from the same 


ancient form 
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Wieger's explanation for V is "This very ancient character 
is supposed to represent the exhalation of the breath, the 
virtue that emanates from any object, its action, its use. By 
extension, use till exhaustion, to terminate." 


Note that the character is different from S [jT, self]. 



B 51 

Cause, reason, because. As a visual 
mnemonic, a man lying on a bed - that on which a man rests 
his argument - The reason. From P[wei, surround], and 
^:[da, big], according to the Shuo Wen, which attributes to 
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the character the meaning lfc[jiu, simply, right away, with 
regard to]. 






J ~ [deng] ^ Category, class, and so on. 


wait, a pattern , etc., continuation in a pattern. 



Restrained -t * [ cun , now conveys the sense 

'measurement' and is thought to be a measurement 


I 

associated with the hand or the thumb] evolution 
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[zhT, «L, the imagery of a plant growing or a feet 


stepping forth from a line] in a pattern ft 
[ zhu, bamboo twigs]. 

^F[si, now attributed the meaning 'temple'or 'monastery', a 


sense we shall explore in further detail later] 


is explained thus by Karlgren: "From t]* hand (in 
the ’thumb' variation) signific and 72. zhT phonetic, here 
distorted into it." 
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question. To speak P [kou, mouth] at the door P 1 ! 




men]. An expression P , seeking, made at 


ft 

a door P 1 ! . PI [men, door] is phonetic, according to 

the Shuo Wen. 
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character which originally meant 'hazel-nut tree,' according to 
the Wenlin. Image of a tree with fruit resembling a chestnut, 
according to the Shuo Wen. 



^ is from 7^(mu,tree) and $ (xln, the imagery of an upside 
down man, aligned opposite to the heirarchies, and attributed 
the meaning 'suffering'), according to the Shuo Wen. §ff has 
on the right the i mage of an axe. The components allow for 
various interpretations. Axe chopping wood, change, renewal, 
and suffering associated there with The cutting of a tree 
might symbolizing the initial state of a pattern being acted 
upon to bring forth change. The upside down man may also 
symbolize will, intent, etc. The transformation of patterns, 
subject to the creative intent or will descending. 

H, withJL (jian, see, image of a man with a big eye) added to 
has now the meanings kin, kiss, relatives, etc. 
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Shuo Wen uses the term 32 (to, towards), the 

imagery of a bird descending to the earth, to describe M- In 
certain cultures, including certain aboriginal ones, the 
descending bird denotes descend of a higher spirit. 

To fetch wood, is the sense Shuo Wen attributes to iJf 
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Jit 


[cT] 


i/ 


This. To stop it [zhi, image of a 


feet] and turn t, [ the form here derives from 

the image of a man turning to the right] as if to observe 
something. 

ikfl (i^ M M ^ 


Shuo Wen attributes to the character, the meaning ih[zhi, 
stop]. 

Shuo Wen interprets t, as the image of a man turned 
around. 


**»#**«« 
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ft 


l is Shuo Wen's form for -d while 
Wen's form for A[ren] person. 


n 


In certain cases, in the ancient forms are seen the imagery of 


a man turned upside down it [hua] 
where -fc has now come to be used. It may also derive, as the 
Shuo Wen notes, in certain characters from the imagery of an 
ancient kind of spoon [fc ,bT]. Variants of -fc include 



U? 

\ / 
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[ming] Name. "What is □ called out in the 


dark," says Karlgren. From ^7[xT, evening, the image of the 
moon] and D[k6u, mouth]. One must saylZI one's name to 
identify oneself in the dark ty. 


2 , 


B [ji] Self. * The Sixth of the 10 Heavenly Stems . 

The image of thread on a loom, according some sources. The 
self as that which weaves the appearance of reality, perhaps. 


Or, the self as a thread in the fabric of reality. 



5 ^ 2 5 * 
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. The 'S' form of the character also suggests a 
manifested state, a restrained state in reality. 


Ideographically interpreted, and stripped of its context as an 
explanation of the Heavenly Stem, the Shuo Wen entry 
conveys a sense: The central chambers. In form resembling 
the emergence of the myriad things from the hidden. 

seems to suggest that the sixth heavenly stem 
, inheriting from the fifth stem jj£, resembles in form the 
human abdomen. 

The explanation seems related to the traditional correlation of 
the Heavenly stem with the central point, where the four 
directions merge. The Ten Heavenly Stems have associations 
with the four directions and the center, The Five Elements, 
etc. In Chinese, sound forms are symbolic. The sound of the 
Fifth Heavenly Stem is isjjc[wu] and the Sixth is B[jf]- Wu Ji is 
similar in sound to the phrase for the primordial chaos te 
Hx[Wuji] from which it is said, the AfS Tai Ji emerges. 




[zheng] 



Right, righteous. 


straight, correct. From ih, the image of a foot, and —, a 
line. "To ih stop at the — line ...without going astray," says 
Wieger. 

Ancient variants sometimes show a feet, which can symbolize 
restrain, under the character for 'above. Heavens, etc.' 


The restrain imposed by the Heavenly 
Hierarchy, the sense - that which is righteous. 

In more ancient variants is seen a rectangular or circular space 


in front of the feet 
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. The circular form, in both Chinese and 
Western traditional thought symbolized the Heavens, while 
the rectangular form symbolized the Earth. In another sense, 
the Circular form was used as a symbolic of what was referred 
to in certain philosophies as the quintessence of matter while 
the rectangular form symbolized the ordering of the four 
elements. The circle is also often interpreted as the vault of 
Heavens, etc. There are of course several other associations 
as well. 



Know, knowledge. 


P f 


b^I [cf ,Word], is the meaning Shuo Wen attributes. "Know, 
understand, perceive - 'to P speak so as to hit the mark,' 
says the scholastic commentator," according to Karlgren . 




inclination, affection, interest. 

On the left is the image of a heart. On the right is a character 
# which means youth, young, green. W is the color of East, 
according to the Shuo Wen. 

In explaining #, "The J 5 }- hue of ^ growing plants," says 
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Weiger, while asking "But means RED! Was the inventor of 
a Daltonian?" 

And Karlgren says, "The color of vegetation, in the 
same time phonetic." 


The lower portion of 





red colored mineral, mercuric sulfide, chemically. The t dot 
is said to depict a piece of cinnabar. The Shuo Wen 
explanation is interpreted as saying the frame around it 
represents the mine from which the cinnabar is taken. 


For Weiger, ^ is cinnabar in "the crucible of the Taoist 
alchemists," and for the EE5BM "placed in a tray or palette to 
be used as red pigment." 


In some traditions. Mercury is associated with the feminine, 
and Sulphur with the masculine -so we can speculate that 
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here we may have references to Daoist concepts related to 
the interaction of Yin and Yang. 


The upper portion of iff is [sheng life, birth, the imagery of 


£ 

a growing plant] 


Together, W might ideographically signify the emergence of 
life from nature's alchemy. Hence, the sense the 'color of 
nature.' 'Young, youth' etc. might be associations with the 
ideographic sense 'a fresh life, a freshly generated life.' 

WM! [qlngwa] means frog and in the symbolism of Western 
traditions, and fairy tales, the frog is the base matter which is 
subject to the alchemical transformation. 

As a mnemonic, the emotion in a young or tender heart 
;f>. Shuo Wen says, it is "The Yin Qi of humans, which 
has in it the nature of desire. " 
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Shuo Wen says the character is composed of ft[wu, forest, 


luxuriant] 



and t[wang, disappear]. 


^ ^ f ^ it ® 


The state where the luxuriant manifestations ft disappear t. 


ft, in turn, is composed of 

#[lin, forest, from the ideograph for a tree 7^(mu) doubled], 
^ [da, immense], and two ~th[nian, twenty, from two 
+(ten)s combined and joined at the bottom, —-H^f-Hl]. 
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with two feet added to the bottom. 3® was borrowed for 
the word wu 'without' (because the words sounded similar)." 
If [wu, dance] had the ancient forms 




An ancient variant of the character 4®, mentioned by the 







, and perhaps the idea behind 


the form was one of penetration to higher realms. 
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Other Seal form variants include: 


M S 

S'* , many of which, despite th 

apparently being corruptions, would be of interest to the 
student of symbology. 


A-Ap 

V [cfi] number, -th, rank, degree, order, etc. 


Is composed of l^[di, younger brother] andt't (zhu) 'bamboo' 


on top 


which has the ancient forms 
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"A thread that is wound on a spool, having a catch at the top 
and a winch at the bottom, primitive instrument, reef and 
bobbin," according to Wieger. By extension, "succession of 
brothers, elder, younger; succession; younger brothers." 



The Shuo Wen explains the character such: 

* **!UH***-iftE*K*!lilff** 


A leather bundle's ordering. 



, are ancient variants of III. 
These forms align with an interpretation of the character as a 
bundle of leather, or, perhaps, of leather sheets. 

The ideogram ft (zhu), bamboo twigs add the sense to count, 
bringing out the sense number, -th, rank, degree, order, the 
position of a thing as part of a group, etc. 



Produce, give birth to. 


product. 



From 4., the image of a plant, and ^ [ yan, man of virtue & 



ability] 9 ^ abstracted, according to the Shuo Wen. 


M is composed of ^[wen, civilized], P[chang, attributed the 
meanings factory, yard, department in modern usage as a 
shortened form of)®]. "A cliff which projects, a stiff slope," 
says Wieger, explaining , concurring with the Shuo Wen's 
explanation. The ancient pronunciation was likely similar to 
han, and the meaning was 'cliff.' A cliff as where there is a 
new generative activity, in this ideograph. 


r, as an ideograph, is considered cognate to a roof, a 
shed. "For a long time, cliff and dwelling were one and the 
same thing," says Lindqvist. 

0 [shan] depicts decorative patterns, decorative feathers, 
etc., and conveys here a sense of ordering. 
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£ 

The products of a place of civilized 


activity 

S 

"The /S: wrinkles formed on the body consequent upon 
child-birth. Fecundity, to bear, to produce," says Wieger. "The 
signific is 4., interpretation of the rest uncertain," says 
Karlgren. 
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Stable, fixed. 

All things under the ^ (mian) roof, in a lE(zheng) rectified- 
restrained state. 





Clouds and circulating energy, according to the Shuo Wen. 


223 



"Curling vapours rising from the ground and forming clouds 
above," says Wieger. 

n f 

Ancient variants include: 



Wenlin shows steam rising from imagery of grains 


224 




cooks. 


lC[qi] has the ancient variants 



saying. On the left is m yan, words; and on the right is 
a character which is attributed the meaning 'held in the 
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mouth/ by the Shuo Wen. Karlgren apparently reads the 
Shuo Wen attribution as "to shut the mouth/' and gives it the 
sense "bring together, join." Wenlin reads the Shuo Wen 
entry as "hold in the mouth." Attributed pronunications for 

s 

the word 0 , which is currently no longer in use, include 
kuo and gua. 


§ 

The Shuo Wen says says is from the image of a mouth 
and 1 abstracted. 


b 




<5 

I is the foundational portion of a plant, according to the 
Shuo Wen. 
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As a mnemonic: Words 


with a founded 


u 


expression -talk, a meaningful conversation. Words 
which coherently, good-orderdly come together, according to 

f 

the Shuo Wen, which says is phonetic. 




Heavy, important^ 


chong] again; once more . 
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^ ^ Q I. r# 


, says the Shuo 

Wen. 

One explanation given traditionally is that the people of 




importance were seated on the east [dong, east, 
image of the sun behind a tree]. 


may also be interpreted as an active manifestation's 


* 


0 * 

v —' patterns . and 


‘ a man on earth, in whose 


perception it manifestss. Early Western scholars of Chinese 
have interpreted certain seal forms of the character as a pile 
of weights. 



"The small seal has A (ren) at the top, ± (tu) at the bottom 
and (dong) phonetic in the middle; this is not original, for 
an older form is simply a picture of a weighing-machine, see 
WIEGER," says Karlgren. 

The meaning associated with the sound Jlchong may derive 
from such an interpretation weights piled repeatedly -again, 
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once more, on another. 



Ideographic representation of a table. According to the Zhou 
Li, there are five types of JL. 

±ji : jjl Jit jl. miu mu. mu 0 



[biao] 



Display, outside, external. 


show, list. From the ideograph for a feather and the 
ideograph for a cloth ^c. The surface, the superficial, the 
external. 
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"The outside of a garment, outside, external; (outsiders:) 
relatives of a different family name; (the side that is seen:) 
conspicuous, to manifest; a signal; a watch, thermometer etc; 
schedule -- the ^ hairy side of Tfe the (fur) garment," says 
Karlgren. 

% :L*****1i***Sg*t* 



From. "It represents the 


germination of a fruit-stone, or a large grain; EB represents 
the grain, on the top of which the germ is coming up; 

Vb^-o By extension, beginning, 
principle, origin, starting point, cause, to produce, etc.," says 
Wieger. Wenlin notes that the stroke order of the character is 
like that of EB [tian , said to be a pictographic depiction of a 
cultivated field]. A sprout growing from a field, where the yin 
and yang interact, as symbolized by the horizontal and vertical 
lines. 
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It. The picture of a snake. As a 


mnemonic, how one would refer to a snake, "it." Sinologists 
theorize that the character was borrowed because it shared 
the same sound as the word for 'it' - in other words, that it 



was a 'phonetic-loan.' $£ ' ^ [ she] is the character 

now used to represent a snake, a character which has the 
imagery of a snake head modified by the image of a reptile or 
a worm to the left. The most ancient forms combine the 
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image of the snake with that of a human feet 




Ancient variants attributed to this character, include 
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, etc. However, these forms resemble much the ancient forms 



\J [jiang] Shall, indicating the future. 


introducing object of main verb [jiang] a general. 

^ ill 

From ' and , a character showing meat and wine 

on a table, abstracted. Indicating that which will be subject of 
an action in the future - as indicated by the measured- 


restrained movement of a hand ‘ about to take food on a 






. As an ideographic association: He whochosesto 


pick < for food predominantly meat and wine 
military general. 


"From: \f* (hand in the 'thumb' var.) to offer M (1^1) meat, 
significand jj qiang phonetic," says Karlgren. 
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j\ [qiang] is a plank of wood, left half of Tfs tree. Pronounced 
[pan], it indicates slit bamboo or chopped wood, a strip, 
and is also a measure word for shop/field/etc. 


:stnat /I 

h r r * a s»it 


Shuo Wen notes that t\ 


[pian] / * slice flipped around. 


is from from K* 


,K 


Explaining ft [pian] * " , the right side of a t(v tree sliced 

in the middle, Shuo Wen says 

df # 

tree cut in half. 
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Change, transformation, transform. 

From { (A) a person, and the image of a person turned 


aroundA- 
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women. 


236 



t ^ j ife 


237 




238 




Five. Wieger apparently draws 


from the Shuo Wen, 

in saying. "The two principles yin and yang, begetting the five 
elements, between heaven and earth." 

The two horizontal lines show the Yin and Yang, between 
Heaven and Earth and X symbolizes their interaction, 
generating thejEf? - a term often translated as the 'five 
elements.' 


Ancient forms of 3 l include 


I 


zl 



And the variants include: 


239 




Karlgren considers the explanation 'far-fetched.' However, 
giving credence to the Shuo Wen notion is the prevalence of 
similar ideas in other cultures. The Western mystic and author 
John Dee theorizes in his Monas Hieroglyphica published in 
1564, that the Roman symbol for five, 'V', " frequently used 
by the most ancient Latin philosophers," derives from the 
idea of a symbolic merging of the two. He further notes that 
this forms the exact half of the symbol for 10, which was an 
'X' amongst the ancient Romans. 
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Represent. The character Shuo 



Wen uses to give the form meaning is ]£([geng] intensify, 



furthermore, [geng] night watch) the imagery of a 

hand holding an implement, stoking a furnace. 


The left side of the character is the image of a man, and on 
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which in ancient times had the meaning |R[jue], 
a short wooden stake or peg. A[yi] now is interpreted as an 
arrow with a trailing string, used for hunting birds. 

From man A and a piece of wood used for marking a position 
A. Thus the sense 'Represent.' 



Each other, mutual. From the image of an eye 
and a tree, the tree being symbolic of manifested patterns, 
and the eye is that which is able to perceive the manifested. A 
mutual interaction of the two generates perception. "The 
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abstract meaning of reciprocity...is said to come from a kind 
of pun, the two elements and i both being pronounced 
mu," says Wieger. 




says the Shuo Wen: Glorious. From W[cao, grass, buds] and 


If [a character which the Shuo Wen says depicts buds 


blooming on a tree. 
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The lower half of the character 3^ , which is 


7 


3 


, conveys the idea of expansion, perhaps an 
evolutionary 'upward' expansion[as indicated by the ancient 


character for 'above'_h in certain variants]; 

and the upper part, the idea of blooming. The blooming of an 
evolutionary principle. 


T [chui] is said by the Shuo Wen to be a pictographic 
representation of flowers and leaves on a plant or tree. 

* tt * # t * % m * £ i1 m 
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Level, even. 


The level expa nsion of a language- expression, says the Shuo 
Wen. Language here is perhaps to be understood as an 
ordering expression, creative-ordering in nature. The form 
derives from T and A, according to the Shuo Wen. A[ba, 
eight] is indicative of formative, ordering divisions and 
myriadizations in the process of the energy's expansion. The 

form A with a horizontal line on top likely signifies 

uniform expansion. The level, plane, uniform nature is 
emphasized by the horizontal line. 

Ancient forms and variants include: 
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7 
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A city bounded P by walls —, and guarded ^c, was the 
ancient sense of the character. The city bounds are unstable 
and changing, hence the sense 'or/ 'perhaps.' 



"% may have depicted an arm bent at the elbow, which may 
have been a gesture indicating the number nine," says 
Wenlin. 

The intensification of yang PM energy, having reached its 
peak. The character's form shows a 'wavy' movement of the 
arm. The wavy movement of the arm may symbolize an 
exhaustion of forces, upon having reached the maximum 
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strength that it can expended. The arm symbolizes strength, 
of yang, masculine, nature. A variant of the character shows 


nine distinct segments: 

The Pythagorean philosopher lamblichus notes that the 
number nine is the "greatest of numbers within the decad... 
an unsurpassable limit." 



Water. The imagery of flowing water. The 
ancient forms resemble the trigram for water: H [#C, Kan], 

I!! 
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Shuo Wen notes that in the middle of the flowing water is 
Yang qi. In the Trigrams or BaGuas, the broken lines symbolize 
the feminine, Yin, and the solid lines the male principle in 
nature, Yang. Water, the Ba Gua suggests, is externally 
feminine, and internally masculine. The Ba Gua for Fire is zz 
[$t, Li], which would suggest an externally manifested 
mascuile aspect and an internal feminine aspect. 


Variants of /X include: 



character is 7ji [shi, altar] and on the right is it [tu, earth]. 


"Altar to the spirits of the land; sacrifice to the spirits of the 
land; tutelary deity, village, society - the it religious rites for 
± the land," says Karlgren. 
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Variants of f± include: 



is a character with more complex interpretations that 
would the explanation of it as an altar suggest. Karlgren 
expands on notions associated with the symbol, "Prognostic, 
presage; indicate, exhibit, proclaim, declare, inform — the 
scholastic commentators explain: H (i.e. _h) heaven and (the 
strokes below:) sun, moon and stars! Occurs as a signific in 
characters bearing on religion, rites, etc.," aligning in his ideas 
with the Shuo Wen, which says the three strokes below are 
the Sun, Moon, and the Stars: 

f 1K4M 
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Ancient forms of include 


Tit III sit 


and some of the most ancient variants seem to show a flow 


from above down 




* 


* 


alongside with 


forms as 




Wenlin interprets these saying 


they "might depict T an altar with dripping sacrifices on it." 



251 



side, the idea of 


Shuo Wen uses the character ^[mi, thick dense, intimate, 
close] to convey the meaning of the ideograph. 



5 is a mountain with a deep hall-like structure, apparently - 


conveying a sense of profoundness, depth, etc. ®[mi] 
has the meanings quite, still, etc. 




[wei], 


fli 


Position. "Position, place, 


office; seat, throne; respected person --a A man 
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4 

- standing: position (at court)," 


^ t ft ^ MM H (Id 


The imagery of two people standing in an ordered sequence. 



Car, Vehicle, a vehicle with 


wheels [ju] a Chinese chess piece. Pictographic depiction. 
Ancient forms include: 
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[jun] 


Army, military. An 


organizational division in an army. 

<$> «$$<*»*** 

A formation four thousand strong, according to the Shuo 
Wen. 

From the image of a chariot and ^[bao, bag, wrap, bundle] 
abstracted, according to the Shuo Wen. 

Ancient forms show a chariot and a wrap around it. This may 
suggest an idea of reinforcement, the idea that there is a 
bundle of chariots, or perhaps that the formation of the war 
chariots in battle was such that it wrapped the first layer of 
the army. 
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Certain ancient forms show an arm around the chariot. The 
arm might be symbolic of strength, the ability to act, etc. 




Make, cause to, use, employ 
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To command, says the Shuo Wen. A Man \ (A, person) 
giving out instructions to officials^. 

Variants: 
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On the right side is ^[li] 
official, government official. 



stylus, actualizing[as further suggested by the triplicate 
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unfolding] an expressed intent [as suggested by the imagery 
of the mouth]. 


In explaining^ * shi, history, Karlgren says: "Hand 
holding a style (pen) and writing on a P wooden block." 


Wenlin says: "It isn't clear what the hand was originally 
holding; it looked like (zhong) 'middle' in the oldest 

& 

characters. It appears that shi 'history', ^ shi 

'event', and li 'officer', and the right side of shi'make' 
were all originally the same: a hand holding some unknown 
object. These words are believed to be cognates." 



The oldest forms show both 
contrary to what Wenlin suggests. 


and 
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% 

^[shi] * with the triplicate unfolding on top is an 

event, thing, work, duty, an active actualization of that which 
is expressed, in its active dynamic expression. 
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^[li], an officer, seems to derive from the same 

ancient form as Iff or a closely related form, he whose job is 
to actualize commands given and hence, now the mouth has 
a more prominent expression in the character ^ - the 
officer's role being largely receive a clearly given command. 


B 




"From A signific and shi phonetic...there must have been 

some Archaic combination of consonants (shl-, si-?)," writes 
Karlgren, wondering howj£ shi may have been a phonetic 
component as suggested by the Shuo Wen. 

#1 shT is A[li] officer modified by the image of a man on the 
left { [ A, ren, person] likely the person giving out the 
commands - and hence the meanings, make, cause to, send 
as envoy, have someone do something. 



These, as are other explanations in this series, are but 
ideographic extrapolations. These forms may convey senses 
much deeper than we may appreciate from a standpoint of 
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attempting to merely make ideographic associations, from 
within our limited world view. 


FBF 

/XC [did 



Degree, extent, regulate; "To 


have X in one's hand "tf (twenty:) all the inhabitants of X 
the house: rule, regulate, cf. and ?£," says Karlgren. 

it 


Indicates that which is restrained and regulated by the Law, 
says the Shuo Wen. From hand which may symbolize 

II 

here control or restrain and abstracted, according to 


the Shuo Wen. 


r 


is all people gathered together under a 


room, perhaps around a fireplace. 
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is an ancient variant of %[guang, light, 



, according to the Shuo Wen. 



[xiang] Towards, face, turn towards. 



The image of a house, with a north-facing window shown, 
according to the Shuo Wen. Hence the idea of facing a 
particular direction. 

R ^ f fl t'Olf ^ i R ±1P 



ih fj? Pi ft A ft 
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Mil 

Milt 


There exists a cognate character^ [bing], attributed similar 
meanings now, but with a different etymology. The ancient 


form of ff was 


ft !\ 1 \ ¥ $ /I tiff if - * BZ ¥ * ft 





ff Shows two structures evolving upward, interlocked in the 
process, is attributed the sense "level" by the Shuo Wen. 
This character is modified by the addition of hk two people 
following each other, or moving together with one another, to 


give 

Karlgren notes that the two characters and were once 
considered distinct, though of similar meanings. 




'combine, merge.' A man \ (Aren, person)acting to bring 
together two structures Tubing, together). Karlgren views the 
character as being "tautologically enlarged by A." 
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sense to 'hold in the mouth.' As a mnemonic - with water in 
the mouth, living, vivd. 



The sound of water flowing, says the Shuo Wen. 


Note that 


)pY 

is defined such by the Shuo Wen: 
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-|\SB 


Ancient variants include: 



The right hand side of the character is 


Ib^bfif 


The portion above the mouth in the form 


which is 


abstracted, according to the Shuo Wen, is defined as: 

**** j rr**£* ! *«iKi* 
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The foundation portion of a tree or of plants. 


Note that 


ft 


was an ancient character for the upper 


portion of a tree. An ancient variant of above _h [shang] 



$ 


ft[shi, clan, family] the top portion of 1 has 

been explained such: "A floating plant, without roots, that 
ramifies and grows, like the Nymphaea, so common in China, 
Euryale ferox and others, that spring up from a grain, float 
first, then fix themselves and acquire in a short time a 
prodigious development. By extension, development, 
multiplication; a wandering horde of primitive times, a clan, a 
family"by Wieger. The seal forms likley show the leaves of a 
water plant, overlapping each other. Ancient variants of 
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include 


)Drt C f C 1't 
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barrier; connection; key juncture; to shut. 

! g mnn p wiim 

To hold two door leaves together with a horizontal wood 
piece, says the Shuo Wen. 

Ancient variants include: 
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Notes: The form has to do with imagery of strings 
passing through on a knitting loom, says the Shuo Wen. 




Note that the form 


ft . 


an ancient form of 


, in the Shuo Wen's perspective. 





IP [luan], which has the meaning egg, ovum, is where all 
life is initially nurtured. 



Body, the system, substance. 


On the left is #[gu, framework, frame, a bone]. 



a 
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character composed offt [gua, bone, skeleton] 



and 



is likely the imagery of the head and shoulder portion 
of a skeleton. "Picture of a skeleton," says Karlgren. 



^ is a strip of flesh. 
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Explaining 


r 


, the Shuo Wen says it is from the image of a 


skeleton having flesh on it 




m 

On the right hand side of |S[tT] is® [IT], 

i 

Which is a vase used in ceremonies, according to the Shuo 
Wen. Perhaps the imagery of a vase with flowers or other 
sacrificial objects in it. Ceremonies, in ancient Chinese 
thought, mirrored Cosmic form, or higher Cosmic patterns. 




Ancient forms and variants of 


include: 
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Sle 




fS[ti] may thus be interpreted as the structure and framework 



-signified by flesh and bones > , along with the 



ordered-manifested form •““^ - *of a system . 


Variants of ft[tT], some of which are most likely corruptions, 
include: 
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"Body; corporation; substance, the essential; (treat as 
essential:) treat with consideration; form, type -- is H liei 
phonetic or co-signific (# bones and It vessels)?" says 
Karlgren. 


[zong] general; sum; always 



Gathered into a bundle is the sense the Shuo Wen attributes 



to the character. is a fine thread, here conveying the 
idea of connection. 



285 






To give an overall order to a multitude of perception in 


the heart 
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rushed state. 



, whose traditional written form is §|[cong] has the 
meaning 'window on a room'attributed by the Shuo Wen. 
MUg [yan cong] has the meaning chimney. 



Give, give to, for, by [jT] give 



provide; supply 

From A si, thread and o' (he, join, combine). To give is to 
make a connection, hence the use of the ideogram^ (sT, 
thread). 


o' is an expression P of ordered assemblage A 

Ab^Ab 

Ancient forms and variants of In include: 
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A 

An abstract form suggesting the entry into a system and the 
gathering of things upward, an imagery analogous to roots 
entering the ground. Also interpreted as an arrow facing 
upward, the image of an entrance to a tent, etc. 

Ancient forms include: 

aAAaa 

Jl A a A A A 

-A A A /v /v 
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A A. a A X /\ 

A X 


And their variants include: 

rssnws 

rt 



[shen] To a great extent; Very; Exceedingly; 


The phrase [shenzhi] means 'even, go so far as to.' The 
pronunciation of the character is shen in the phrase t£I 8 
[shenme] which has a meaning similar to the English "What." 
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The character is described such by the Shuo Wen 

Outstanding peace and joy. The 
pleasure and sweetness as between a married pair 99$|. 

* 

Explaining 99, Wieger says: "Half of a whole. The whole is 
represented by 129. A little more than the half of 119 was kept, 
so that the character is still recognisable; 

5^129 lo ffS-tilo That which, being joined with 

its like, forms a pair, a match. See the compound t£." 

And explaining he says "...Affection "M* for the being 99 
that makes the pair (sexual)... This affection being very great, 
says, the Glose, hence the extended meaning, superlative, 
very, extremely, excessive... 

mm* #®o - 


Note: The Shuo Wen Explanation 99 for says: 

And explaining the same character, Karlgren says, "Assort, 
assorted, equal, corresponding to; one of a pair, mate; (one of 
several:) ordinary, common, vulgar; measure of cloth (40 feet 
long) -- the signific is C box (assort)" 
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And explaining 
says: 


0 


[ gan, sweet, pleasant], the Shuo Wen 


0 





Note: The phrase [shenme] may ideographically be 
understood as the seeking ]£ of that which would bundle and 
resolve IS; a question one has in mind of the sense 'what.' 



[shi] 



Number 10 used in 


fractions, for checks, etc; sundry; miscellaneous; 
various; assorted; a squad often soldiers in ancient 


times. A variant of the character is 

It + 
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OGrc 


The meanings are conveyed by the ideographic elements of 
i (A ren), and A (shi, ten). A, ten has been understood by 
the ancients as containing all numbers -this may have 
contributed to the sense 'various.' 

As a mnemonic: A man A counting in tens A. 


o 


[yuan] 



A member; a person engaged 


in a field of activity; the outer limits of a field, etc. 

The lower portion was the image of an alchemical vessel, and 
the upper portion was a circle, perhaps indicating the field of 
its activity. By extension, those involved in, or part of, a field 
of activity. The Shuo Wen says the lower portion was the 
image of a cowrie. It would seem from the ancient forms of 
various characters that the alchemical vessel and the cowrie 
were ideographically cognate in ancient Chinese thought. 
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Body. The ancient forms show a 



human body with a big belly, in the side view. Wieger and 
Lindqvist are of the opinion that it shows a pregnant body. 


Ancient forms include: 
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And their variants include: 
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See. The imagery of a person 


observing, with a big eye. 


Ancient forms and their variants include: 
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[chang] Often, constant, ordinary, normal. 


frequent. 

The Shuo Wen explanation suggests the character was used in 
reference to clothing. 

H T f ^ ^ ffl $ if 

"From foj shang phonetic and rjf (jin) 'towel'/' says Wenlin. 
While asking, "What ORDINARY thing do you use more OFTEN 
than a rjl towel?" 
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Yet another explanation is that the character depicts, 
ideographically, the cloth banner that guided troops during 
war-constant, unwavering, unchanging. rnj[shang, esteem, 
noble, lofty], in that case, would be signific as well. 



# tip M — % f' ¥ ^ 


On the left side of the character is [yl, clothing] abstracted 
"On the top, the upper garments and sleeves. At the bottom, 
the robes waving and draggling," says Wieger. ^ is a short¬ 
hand form for <fe[y7] clothing when it occurs as part of 
characters. 

Distinguish from the shorthand form ^for (sh'i, altar), and 
has one less stroke than^[yl]. The character^ is also in 
certain instances split into two portions with the top portion 
as r ‘, as for instance in H[li, inside]. 
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On the right side of |j£ [bei] is i£[pf, skin]. is explained as 
"To flay, to skin. The X (you) hand that flays," by Wieger who 
apparently draws his explanation from the Shuo Wen. 
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These two components combine together to give 
the meaning 'that which covers the skin j£' - a quilt, 
blanket. That by which the skin is covered - a quilt, a blanket. 
The leather or hide by which clothing is made. 



life is pronounced pi in lifeBIx pTfu dress. The same two 
character word-phrase when pronouncedlifelM 2 beifu has 
thhe meaning bedding and clothing. 



[xT] 



West. Image of a bird in its nest. 


The more ancient forms seem to show the bird nest alone. 



Ilf© IK® 


"Image of a bird sitting on its 
nest... the West, for the birds go to roost when the sun is 
setting," notes Wieger. 

§ IM 

©S#*I!RfiRfiEJISS?Si 


Seal variants include: 
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Note: In presentday writing,Band H [you, wine vessel] 
resemble in their form. 0 differentiates itself from M by an 
additional line. H is explained by Weiger as "An ancient 
vase... used for making or keeping the fermented liquors." 



Occurrence, time; second; 


inferior. 

% I ftZf! 


A surface interpretation of the Shuo Wen explanation would 
be "Not in the front, not vigorous." The Shuo Wen says the 



form dervies from two characters [ / K, qian, lack, owe. 


be short of], and [er, two] which the Shuo Wen views 

as phonetic. IT might also contribute to the sense 
'secondary.' 
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IHAW 5 ® 




shows breath emanating upwards from a person's 
mouth, according to the Shuo Wen. "Short of breath...to 
yawn...to owe...," says Karlgren. 


Amongst the most ancient forms we have of are 


and {K is depicted therein as a man 
with his mouth wide open -gasping for air, perhaps, and thus 
secondary, not keeping pace. 
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From the imagery of a moon 


P 


and a winnowing basket 


1st 

7T 


. The moon through its cyclic waxing and waning 
nature, conveys the sense "phases." The winnowing basket 
leads the viewer of the ideogram to the notion that time acts 
in cycles on reality, while refining, as a winnow does, that 
which it acts on. 
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The more ancient forms have the picture of a sun above the 

to o 

* * and in mmp 






cases, below the basket 


J^ 

<E> ~0 
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A L> 

0 0 




and, though more rarely, the 


moon appears as well 




[ge] Each, every, different, differently. 


separately. 

The present day form has^C [zhi, walk slowly] over P [kou, 
mouth]. To 'walk slowly' and pause over each expression P . 
The more ancient forms have an upturned feet in place of 
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It would seem from a study 
of the ancient forms that where occurs in the present day 
writing, the ancient forms had an upturned feet. A variant 

found amongst the ancient forms is -which 

allows for the ideographic interpretation ' to visit and pause 
at each space' - the upturned feet ideographically suggesting 
a hindrance in movement. 

Remember that the component ^C[zhi], traditionally 
attributed the meaning 'walk slowly/is interpreted as a 



person 




with his limbs tied 


V 

; a person 


^ holding a walking stick ,etc. It is likely that the 

form is a mere distortion of the image of an upturned feet, as 


seems apparent in the evolution of ancient forms of 
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& may as well have been an independent form that later 
evolved, and was ideographically cognate to the image of an 
upturned feet. 



un 



And, as well as. "Overtake, reach 


to, attain; together with, and; (attaining:) when," says 
Karlgren. 
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a 

The imagery of a hand reaching from behind and taking hold 



that reaches up and takes hold of a person, so to interpret. 



[shao]few. 


little, lose, miss, less;[ shao] 


young. 


The Shuo Wen gives a meaning of 'not many.' 

r i/f# 
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"Of the same stem as A (xiao) small, and distinguished from 
A by addition of J a mark, just as ic.jsc," says Karlgren. A 
small portion A retained and the rest let fall J . Explaining A ' 
(xiao), Wieger says "This idea is represented by the A 
partition of an I object already small by its nature." 




Hit, play; a generalized 


action indicator, a verb whose exact meaning is 
determined by its object. On the left is t (A shou, hand, 
the abstract imagery of a hand with five fingers) which often 
symbolizes action. The right side isT (ding, nail). The action 
on a nail, to hit. 


t Tt 


Ancient forms of T include 
The most ancient forms show merely the head of the nail, as 


seen from above 


oO 
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Special, particular. 


exceptional. 


"A 4^ bull used in halls: for sacrifice," says Karlgren. ^ is 
the ideogram for bull and means temple. A particular kind 
of bull used for a temple ritual. A deeper sense might be the 



particular kind of measured movement. 

if » 
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[xiang] 


Appearance, shape, form. 


image. The imagery of an elephant. As an ideographic 
association: An animal of a co ns pi cuo us form. 

A long nosed animal with tusks, says the Shuo Wen. Breast 
feeds its child for three years. The imagery shows the ears, 
tusks, four feet and the tail, according to the dictionary. 
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[kou] Mouth; opening; entrance; measure 


word for mouthfuls, people, wells, etc. 

t) 

Image of that by which one expresses as well as eats, 
according to the Shuo Wen. 


Distinguish this character from P( wei, surround, a walled 
enclosure). In many instances, when it occurs as a part of 
other characters, P(wei) has other components written 
inside it. In ancient forms, this distinction is often easy to 


make as the mouth P [kou] is written 


|_J 

and the walled 


enclosure P [wei] is 
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Ancient forms of P [kou, mouth] include: 


bd 0 0 u 

<d M b b 


And their variants include: 




life 

tying] I Promise, answer, respond, 

should, must, ought to. Jf| is a domesticated bird, and the 
ideogram conveys the sense 'kept in restrain.' The heart is 
the symbol underneath. The sense of restrain, applied to the 
heart, gives the meanings 'promise,' 'answer/ 'respond,' 
'should,' 'must,' 'ought to,' etc. 

Notes: 

The character JHtying] means hawk; eagle; falcon. "The # 
bird used (for hunting) by A man and kept in his A[yan] 
house... character tautologically enlarged by ,lb," says 
Karlgren. A domesticated bird, thus. The word 'domesticated' 
derives from the Latin domus, Ancient Greek 6opo<; (domos), 
Albanian dhome ("a chamber, a room"), Sanskrit c!(Tr (dama) 
and Proto-Slavic *dorrrb. The word doma in Latin has the 
meaning 'roof,' house. To domesticate is 'to keep under the 
roof A,' thus. An ancient pronunciation of A is suspected to 
have been as 'r)jam?.' 

The bird in flight, is thought to represent that which is of a 
'volatile' nature, in some western traditions. Can signify, 
amongst other things, an idea, that is, by its nature, 
unrestrained. That which is being transformed, or symbolic of 



321 



transformation, etc., the bird being used as a symbol for 
various stages of transformation by the western alchemical 
traditions. A word phrase for 'thought' in Chinese is S,f§, the 
second character of which is formed of the imagery of a 
thread & and that of a bird #1. The bird-like flight of thought, 
the various ideas connected by a connecting-ordering 
principle 76 . 


Remember that r* indicates a room, a dwelling, a shed, etc. 
"Compare ^ the hut. is half of a hut, a shed, a shop," says 
Wieger. has a sense of refining upward movement, and 
hence suggests a dwelling, as opposed to r which is a 
rudimentary cliff. The roof tops, or domes, of traditional 
Chinese houses taper upwards at the center, often. This can 


be seen in the ancient forms of 




322 



n t« — -1 n ^ i & t n 


Distinguish the top portion of the character Jf£[ying], from 



that of Jfi # ' 1 * / W'’ [yan, wild geese] which has 

P[han] cliff in place of P[yan] house. Certain species of wild 
geese nest on high cliffs P. There they probably once shared 
a habitat with i man, there. 


Note: In the Shuo Wen is found the form, , with its 

ideographic nature explained by the following entries: 

t 

H It /PH 

if « 

f K'RSSS't'MIMFinilH'iSr 
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et±#t 

East. , says the Shuo 

Wen. The Sun 0 amidst the trees 7^. 




[tai] Great. Immense. T^[da, great, immense] 


modified with a dot added. The dot may signify spilling 
over, birth - and thus the ^ being the anthropomorphic 
grand which is the origin of things. 
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Report, Reply, Recompense, 



Retribution. 

I' I. t[ ^^^ MM )JR$^ 


To manage a criminal, or treat a person as a criminal, seems 
to have been the ancient sense. "Punish; requite, 
recompense; report, inform; information, news; journal, 
gazette -- to K. (govern:) punish a # criminal," says Karlgren. 


On the left of is a character 


$ 


[nie, criminal], 




composed of I , a battering ram and ^ ( big, 
immense), according to a source - as the actions of such a 
man is as that of the battering ram ^p, taking society by 
surprise, and destructive in nature. 
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A character related in form is I [xing, good fortune, 
luck;]. It derives from [P, the imagery of an upside down man, 
^ the image of a young person with head bent - the two 
opposing aspects of existence, as life and death, joy, and 
suffering, attributed the senses fortune, happiness, etc. 
Wieger interprets the form as a man who gets over 
opposition who triumphs over resistance. 


Wenlin notes, "The explanation is uncertain. There were two 
words, 5f§ xing 'luck' and 0 nie 'criminal'; the latter is 
obsolete. Karlgren(1940) said # nie 'criminal' depicted 
manacles; ("Ancient handcuffs" says EE^SM). # xing 'luck' 
may or may not have been related." 



In the ancient forms of characters such as i 
where 0 nie occurs in the modern form, is seen the imagery 
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of a shackle 


. If ?{§ (xing, luck) is related in origin 
the sense may have derived from traditional notions found 
across cultures, captured by the 17 th century German poet 
Friedrich Von Schiller in this phrase, "The iron chain and the 
silken cord are both equally bonds." 






On the right side of is a hand leading a kneeling 

man, attributed the sense '/n ( govern, cure, punish, 
administer, treat, etc.) by the Shuo Wen. 


is thus a man lead to his fate - thus recompense, 
retribution, and by extension, a report on a person, etc. What 
a person gets by virtue of his merit. 
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Ancient forms of IS include: 
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, it would seem, are 


ideographic cognates, at least insofar as in instances where 
the latter occurs in ancient script, it is seen that the modern 
form has ^p. 


Explanations given by Wieger are presented below. Even if the 
Wiegerian interpretations and etymology may not be entirely 
accurate in the light of later archeological findings, the study 
continues to provide valuable insights into how the forms 
were understood traditionally by the Chinese. It perhaps is 
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the only detailed etymological study of the language currently 
available in English. 
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l.F.SSON IO‘J. 


Aboul the primitive f kan 1 , and the important senes derived from it. An 
appendix will treat about the primitive laao* 

First series. ^ kao‘. It, g. 


A *f 

£ 


* 

* 

«r 


Kan 1 . It represents a pestle. Compare L. 130. tty 
extension, to grind. In destroy: morally, to oppose, 
to ofTend against; blunt arms, offence, injury, etc. — 
It is the 51th radieal of a few unassorted characters. 
Phonetic series M. It forms 

Cll’a*. The ^ pestle in the mortar fj (L. 139). 
To pouud, to pierce, to drive into or stick in. — 
Phonetic senes *21 


¥ 


* 


Han*. The torrid and destroying ^ effect of the 
sun H , drought, dryoess. 
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Jt 




K^ng 1 . To hark Ibe rice by ponodiog il la a mortar. 
This was ihe main daily domestic work among the 
ancients Compare L. 47 N. 



K'aiiy". To £ decorticate ^ rice. Cbuan chu t. 
The chaff detached from the pounded grain, now $ 
S. The repose that follows this hard work. — Phonetic 
seiics 6J3. It has nothing in common with ^ L. 
ii E 



Phonetic series 57?. 


Jti ii 4| 1 . Ordinary, common, as 
the & decorticalioo of rice, Jfl 
for every-day use. — Phonetic 
series 6?l. 

T'any*. The P words that 
accompany the ff( pounding of 
rice; idle gossip, noisy wrangle. — 
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Second series. ^ I 4 , n»*. 

I 4 . This character, says the Glose, Is doubled 
<(bough incompletely) to mean that the atlack was 
repeated, because it met with resistance. Hence the 
derived meanings, to attack,, to resist, opposition, 
obstacle. Now flfc. It forms 

Ch'lli 4 . To attack a roan in his J*~ house; to 
eipel, to taro out of the bouse, to scold, to strike or 
cuff. Note the modern abbreviation, the only one used 
now. — Phonetic series *1*. 

Q 4 . To resist to somebody, to check him openly 
with DO cries and scoldings. The scribes changed 
into (L. bK E), and this strange alteration was 
commonly admitted. See L 71 F. — Phonetic 
series 470. 


% 
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ShUM 4 . The new moan; when the moon being 

opposite to the son. refuse* to receive it* tight, M 
H.4A .ft, - Phonetic series 56*. 

fk f 

Chit oh*. To have hircup, suffocation, asthma, cough; 
ift an obstacle that impedes X breathing (1. 99). It 
forms 

M. M 

Ch'Oeih*. A sleep acclivity J~ (L. 59), the ascension 
of which lift pats oat of hreith. This character lost 
that meaning, and is now used as a demonstrative 
prooonn; 5$ 9 2. So], — Phonetic series 673. 

t $ 

Using 1 Fortunate, lucky. A mao % (L.M B, 
written i), who gels over opposition, who 

triompb* over resistance; M 9*. M ft ft, # 

ffi ft l£ 4. - Phonetic series 361. Not to he con¬ 
founded with $ nub*, below G. 
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w 


Ch'len*. To offend =f (L. lOi A) » superior — or 
.=. (L. *G); offence, fault, crime; T .t 3E 

4»,. In Ibe modern writing, ^ on the lop of different 
compounds is reduced to £, that must be distin¬ 
guished from ifr. Ii«, L. #0 II. Byeslension, to attack, 
to face, etc. It forms 
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>4 SI- 


JCn*. This cliaracier Is composed nearly as $5 (L. 
10* D). It Is (L 10* A) increased by one stroke. 
The idea Is that of an offence repeated or aggravated, 
Hi £ g Derived meanings, relapse, recidivation, 
obduracy. See tfj nao*. L. 79 G. It forms (lie two 
important sub-senes $ nieh* and $ b»io> (below). 
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Sub-series $ mib*. 

Nleli 4 . A man ^ (L 60) who committed a %■- 
crime; a criminal # M $. & IS. , # &. 
Not to he confounded with ^ hting* (L. to? D); troth 
are now written in the same way. Not In he confounded 
with $ fa* (L 60 C). Note the derivatives 
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ft 


Chili*. To apprehend ^ (L tl F) a criminal; 
t# 3P A 4. M X. M <f fi. By extension, 
(o seize, lo maintain, etc. — Phonetic series 601. 



I*ao 4 . To repress g (L. UC)$ evildoers; # 

M R. (Tl. & IF At. By extension, lo 
denounce them, to slate, to inform; hence the modern 
meanings, a report, an announcement, a gazette. 



1*. To keep a watchful 0 eye (L. t58), over the $ 
criminals; vigilance; ft g. M W ,4. ft 
«!l4 1ji#At.- Phonetic series 73*. 



Yii*. A prison. The inclosure □ where criminals 
$ are confined; fjf & ft ft A.M Q.M * 

*. 

Chou 1 Tn flog (L. 43 D) a $ criminal till he is 
J& 1 . bleeding (L 151). The scribes substituted A, to 
and suppressed Ihe J of ft ; then K'ang-bai clas¬ 
sified this character under jH. 
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Second .series: yao' 

Vao 1 A nun whu l»cnd» (lie head forward, in order 
lo run. In jump, to march lly extension, to loan, to 
tn incline, I.. lian#. U> ruck. to jh.ikc- — Phonetic 
oarin Wi On I In) top of thn* iroiupniind*, sometimes 
becomes jfc iu tin* mudeni writing (as L 60, 
lonrth sm«S|, i* |t mi £ hsinq 4 |. to?, and ^ Uou’ 
I. It?. ^ ch'iao i I. < ■ II. — Note hmao*. lolauich 
Ftyn)ol..”i.ail>. bambini* £ rockcrt hy the wind; 

tl ft tt. An A i. % 4 l. M ft. M i* &. 

The spasmodic motion of tin* helly. when a 1st Chinese 
is latipliing. 


« A 
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Ocean, Sea. On the left is the 


ideograph for water. On the right is % 




, the imagery of women with luxuriant hair. 


Waves as luxuriant as the hair of a women. Or, the 


anthropomorhpization of the oceans as the feminine. 
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above the woman's head 


signify, instead of hair, the emergence of life, in such an 
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is also interpreted as a lactating woman with 


prominent breasts. 


Ancient forms include: 
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station, stand, an elevated platform, a terrace. 


Taiwan. 



The character originally referred to a tall tower which allowed 
for observation on all four sides. Shuowen decomposes the 
structure thus, From 33, the imagery of a bird 

flying downwards to the ground, and the image of a tall 
tower. As a visual mnemonic, a tall tower on which birds 
perch; a high platform. 



[tai] I, we, a courteous way of saying 'you.' The 


ancient dictionary, the Shuo Wen attributes the meaning 
IS[shu6 , say, speak] to the character. 
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g 

a 



g 


r# 


"The 14 mouth exhaling a breath. By extension, to 

speak in order to make one's self known; I, one's self; IS-til," 
writes Wieger. 


The character was used in reference to some stars in the 
Great Bear constellation. 

"The character is now mostly used as a conventional 
abbreviation for H," notes Karlgren. 


n [he] Join, combine, bring together, shut. 

From [jf] which is the "Notion of union, of assemblage, 

of a junction of different elements, represented by three 
lines," according to Wieger; "Three strokes running together," 
according to Karlgren. Together with the ideogram for a 

mouth P. Expressions P in harmonious assemblage 
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"Picture of the lid of an opening - analogous to fn]," interprets 
Karlgren. 

£AU^AU 



the movement of the hand, in turning something over, 
abstracted. 


-f-±r 


[wan] Ten thousand, myriad. The picture of a 


scorpion. The scorpion's form being a highly myriadized one; 
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in the sense that it is separated from a pure, primordial 
simplicity. Ten thousand is the number in Chinese cosmology 
that is used to refer to the myriad of manifested things. Or, 


more accurately expressed, ' ' is the symbol used for 
such a concept as well as the number ten thousand. 



says the Shuo Wen. 
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[II] Benefit, profit. The imagery of grains and 


a sword or knife lj (JJ dao). Ideographically, to harvest the 
fields, and by extension, benefits, profit, etc. 
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348 


Again, still, furthermore. 


Imagery of an arm balance. A dualistic movement fluctuating 
between two related states. "A H second rft weighing, 
equal to the first one," says Wieger. 

Variants include: 




^ [guo] 


© 

ft 


Fruit. The image of a fruit on a tree. 







[wu] Thing, matter. Symbolic of the myriad 


things, according to the Shuo Wen. 
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From the image of an 4^ 


(niu) ox, and ty) (wu ), the image of 
a flag. The 4^ ox is that which is used to plough and fecund 
earth, and hence perhaps was associated with the generation 
of matter which follows the pairing of Heaven with Earth, in 
Chinese cosmology. Perhaps symbolic of larger forms of 
matter that drive the movement of Heaven and Earth. 



central pole and three leaves, has now he meaning no, not. 
"Said to depict a pennon, a signal flag: stop!," says Karlgren. 
Flags were used to demarcate administrative boundaries. 
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Flags signify a state. 


The myriad dynamic states fy) of the matter-principle 
animator a r, resting in the various kinds of matter 
manifested, ty) might as well have been symbolic of the 
fluctuant states of matter. 


[zhen] True, truth. Sinologists theorize that the 
presentday from may have derived from ancient forms such 

|© 

as R I* which have -fc at the top in the place of -K A 
Taoist immortal changing form £ and ascending to the 
Heavens says a scholastic commentator. The upper portion of 
the character shows the Taoist immortal -fc, and the lower 
portion is variously interpreted as a vessel, a Taoist crucible, 
the vehicle or chariot by which the Taoist is ascending, etc. 
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Forms interpreted as ancient variants of Lit include: 



Notes: The word phrase iRA [zhenren], literally True Man, 
the traditional term for a Daoist immortal. "Perfect 
Genuineness of nature being characteristic of the Taoist 
tRAGenii, the scope at which the Taoist transformation of 
man aims," says Wieger. 



k it oic 


Chili* Porb-elly right, nut curved in Hie least. # 
L. M +. M 0. fr ft. The eye* havin'; looked 
at something, did not discover any deviation. — Pho¬ 
netic series 335. — Note the right way or writing this 
character. The modern engravers cut L, so that one 
may believe it is composed of two strokes g The scri¬ 
bes often chaoge it into a single horizontal line ft,etc . 


L & i 


Clldn*. Perfectly true; M ft. M TC. fr -ft. So " 
melhing having been exposed on a pedestal, ft ten 
eyes could not lind any fault in it... The — of the pe¬ 


destal was mingled with the lower part of l_. - Perfect genuineness of nature 
being the characteristic of the Taoist gg f.enii, the scope at which the Taoist 
transformation fc (L. 30 li) or man aims, the Taoisls replaced + hy at the 
top of chin (contraction) M fc.M fl.M 7T.fr ft. The calligraphic remarks 
made about ft, are to he made here also. — Phonetic seriea 509. 
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standing on the ground. The — below the person is 
interpreted as the ground. Ancient forms include: 

iliili 

fctti 

fit (|i^>^TVf± — £- 

, says the Shuo Wen. 
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Separate, separated, other; 


don't, other, another, leave, differentiate. On the left 
is the image of a skeleton with the skull and shoulder bones. 
On the right is the imagery of a sword or a knife. "A J] knife 
cleaving ^ bones," says Karlgren. 

% b\ ^ R ^ h 

. To 

separate dissecting, is the sense Shuo Wen attributes. 

Note that ^(ling) has the meaning 'other, left-over, extra, 
besides, etc.' And is described as the bones left after the flesh 
has been taken away. 



left is the ideogram[zt, tu] for 'Earth, a mound of earth, place, 
region, etc.' On the right side is an ideogram H showing an 
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A 


. The top portion of that character J§r is interpreted 
as the Sun, and the lower portion as an ideogram apparently 
denoting energy's expansion attributed to it. JHyang] plays a 
phonetic role here, according to the Shuo Wen. 


The region ± of a particular kind of field's activity Hr. 


Note that the Shuo Wen attributes to the character a meaning 
related to the sacrifice to divine spirits, while also attributing 
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to the character senses such as an unploughed mountain 
field, a treated paddy field, etc. 




Mountain. The image of a 


mountain range, with three peaks shown. 





iAiuk 
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vl/ vL 

j,di 

feM 4£a IM tf4 
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the Shuo Wen using the character jit(da, reach, arrive) to 
attribute meaning to ifi. 


I 

Composed of i_ which symbolizes movement and Ft * 



symbolizes blooming. 


1 


Thorough evolutionary movement, along the central axis, as 
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,o 


The solar symbol was also the symbol of gold , or the 

goal of the magnum opus in certain ancient traditions, 
including the Western alchemical tradition. 


Variants include: 



f ^/~Li 


[sheng] 


m s 


Sound, voice, musical 


sound. A hand holding an instrument, striking a rock chime, 
and below which is the image of an ear. 
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, says the Shuo Wen explaining the character 3?. Musical 


r- 

sound. From the imagery of an ear ' , and from 
which is a Zhou dynasty calligraphy version of the character 

for a musical Chime stone 

P 

Also, note that 1 is a character representing, 
pictographically, a stone on a mountain cliff, according to the 
Shuo Wen. 
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f 5 W^f±nR-Oi^ 


3 c is interpreted a hand holding a spear or a lance. A weapon 
used to kill, according to traditional sources. In general, it may 
be thought of as a hand holding an instrument. 


Ancient forms of Q include 

/; 


Note: While the more ancient forms of ^suggest the 
ideogram was a hand holding a weapon, there have been 
different understandings of the form in traditional Chinese 
society. 
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Wieger says: 


* A A 


f 


Shu*, ch’u*. The jerky flapping of a short wing; .(& 
HA Theo, In general, 

any rhythmical and jerky motion. The derivation of fa 
must he carefully distinguished from those o( 7} I~ 
19. and JL I. ?0; in the modern writing, this distin¬ 
ction is not easy to he made. Forms 
Fit'. A wild duck; the bird fa which llie» fa 
heavily; Jf ® &.M Jft.M A. ft ©. 1ft Vi jig. 

To 1 . The balancing of twigs and flowers. It is used 
as a spKCilicalive of flowers, — % TE * to hua. 
— Phonetic series ?iU Note the modern form 


Second series 


D 


m 


Sliu-, cli'u*. The right hand ^ making a Jerky 
fa motion; to strike; A 4L- ,l > «»t*n*lon. 

a stick, a ferule. — It is Uie 79tb radical. Phonetic 
series £>t. Note the following derivatives 

Sbau‘, XI m A. M n. M 4. £ JP. 

motion of the scythe that cuts the grass: to mow. 
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message, word, information. A man \ (A ren) and his 
intent or word H (yan, words). 

Variants include: 



A [ba] Eight. 

Symbol of separation or division, according to the Shuo Wen. 
Corresponds to the Number of Guas of the Ba Guas. An initial 
stage of myriadization in Chinese concepts of cosmogensis; 
corresponding to the generation of what apparently are eight 
fundamental patterns. 
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l\n) O'. 
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Life, fate, destiny. The 


character [ling, command, decree] together with P [kou, 
mouth] make up this ideogram. 


has the meanings cause, command, decree, etc. In its 
ancient forms it shows a man kneeling obedient to a higher 
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has the imagery of a mouth P added to 



signifying man's conformant nature to the expressed decrees 


of fate, destiny, etc. The idea of human life being a 



conformant part of a higher order's expression P 


u 


Ancient forms include: 
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And variants include: 




off, defend, hold in the hand. 
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On the left is ^ (H, shou, hand) symbolizing action, and on 
the right is jH: [shi] here symbolizing an uplifting restrain. 

Remember that [shi] is the verb ' to be', the symbol for 'is, 

(=> 

right, true, etc.' H has ancient forms as 



explained in its modern form, such "What was IE controlled 
at 0 sun's light... truthfulness, reality, existence," by Wieger. 
The Hand 0 together here suggest a restrain to a higher 
principle. IE is from the image of a foot and a line, and 
interpreted thus by Wieger: "To it stop at the — line 
...without going astray." The feet symbolize grounding, 
restrain, etc. 

# this is an action H that is uplifting-restraining Ji: in nature. 
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Market, a marketplace, a place for 


bartering goods . The form is interpreted as market tent □, 
or the outer frames of a marketplace in the middle of which is 


T 


an ideogram which is interpreted as an ancient form of 

[El,]\, 'as well as, and, on to,' imagery of a hand 


7 


reaching to and grabbing a person] by the Shuo Wen. 
may symbolize here the mutual exchange of goods, or the 
interaction through goods. Or, even just where people 'reach 
out' to others. 


* ft ML***»n*‘t *?*!»**(ML## 
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In 1 , the triplicate enfolding may symbolize an active 



evolution, resulting from the interaction . Note that it 
resembles the radical depicting a sprout tJ-'Iche, half of M* 


(cao, grass)] 



Note: The word phrase ftScrf: [cheng sh'i] means 'city, town, 
etc.' 

Variants of the character Tff include: 


374 






Another possible interpretation is that H are the outer 
boundaries of a city, or a state, and at the center of which are 
shown patterns of interaction and growth. A city is socially 
located at the center of a place. And, the marketplace, is, 
socially, at the center of a settlement. 


Notes: 

riEissn 


n 


□ • ' [jiong, referred to as the IrI^^I tongzikuang, or 

the frame of the character §|§ is the 13 th of the 214 Kang Xi 
radicals; considered by the Shuo Wen as cognate to [b] 
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outer portion of a city. 



the circle inside resembling the walls of a city within the 
country. "Border regions; waste land near the frontier — 
etymologically the same word as P... enlarged by P city 
wall," says Karlgren. 


P, 


R 
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ORT 





Hundred. Ancient forms show a 


container, with a triangle in the middle. The containing 
principle of the first hundred numbers, perhaps. Or, perhaps 
the first hundred numbers envisaged as a self-contained unit. 
The triangle can suggest ordering, and is considered symbolic 
of the fire principle when turned upwards. 


R Allendy describes hundred as the part of the part, the 
microcosm of the macrocosm. Number individualizing the 
part of a whole, according to another source. Concepts of 
ordinal perfection, unity, etc., are seen associated with the 
numbers 1,10,100, etc. 
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Variants include: 
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item; term; condition; 



correspondence; document. 


"The idea is represented by a representative of the two nobler 
categories, a \ man and an ox; MA, Mrfr says 

Wieger. 

K'ifc / l'• '\'• A#3I’jfcnJA)-/' says the Shuo Wen. The idea 



seems that the larger livestock as oxen * were the 



conditions, documents, were eventually maintained for the 
purpose. 
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Note: A closely related form is attributed the meaning 'neat 
classification/ by the Shuo Wen. 

The right hand side of the Shuo Wen character is an Ox's cry. 

4 ¥“*$*¥**»HfctXSfr 



sex, gender. 

born of the heart, ideographically. ^.[sheng, give birth, 
life] is a growing plant, and 'h (xln) is the image of the heart. 
The nature of thing, that which manifests from the heart. 
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Note: 

p nm f 

'[4 represents man's Yang qi, which is of a good-nature, 
according to the Shuo Wen. The form ff [qfng, feeling, 
emotion] is interpreted as man's Yin qi, having the nature of 
desire, by the Shuo Wen. 

m 

A variant of '14 found amongst seal forms appears as: 




number, figure [shu] count, be 


reckoned as, enumerate, list. 
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K it ^ 13 t f# 



On the left of this character is an ideogram 
[lou], now attributed the meaning 'go bad.' "The seal has: 

'a woman in seclusion', says the commentator," says 
Karlgren. "Woman ix confined, enclosed ^ in the M prison 
of thegynecium; for ever idle; useless, etc; 

" says Wieger. Both the explanations seem to 
draw from the Shuo Wen, which says: 

f G**1**t#ISl!EI*-&I*** 



The character ” ^ fg:[wu, not, no, must not, don't] is 

the depiction of "A woman placed under lock and key," 
according to Wieger. "A fettered woman," according to 
Karlgren. Women who were prohibited, and fettered, 
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possibly for crimes of adultery. A cross-mark made over the 
imagery of a women. 

m 

On the right side of fjc [shu], is an ideogram suggesting an 
action involving force (pu, 'beat'), a hand holding an 
instrument or a weapon. 

The concept of the number, it seems, were understood by the 
ancient Chinese as the ordering principles of nature - 
mechanisms which enforce an order upon the chaotic, 
lawless, primordial manifestations in nature $. 


Ancient variants of Wt include: 
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|-1 [shu] 


Writings, book, script. 


letter, document, style of calligraphy. 

The top portion of the character is a hand holding a stylus ^ . 
And the lower portion is % (zhe, ideographically interpreted 
as a substance manifesting its nature). In the middle are seen 
two lines, H, as part of the character ^, and they are 
sometimes interpreted as strips of bamboo. 

The hand holding a stylus, which runs through two IT may as 
well symbolize the creative intent emerging through the 
hierarchies and making manifest its nature % was later 
reduced to 0. 

As a mnemonic, % may be thought of as a seal tablet being 
baked after markings were made on it. 

The character ^ * * I [yu] is interpreted as a hand with 
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a writing instrument, a hand holding a pen, etc., and the 
ancient forms of the ideogram include: 
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Ancient forms ofUinclude: 




And variants include: 





opening. The imagery of the two leaves of a door. An 
extended sense of the word P 1 ! is things that go together, like 
family, category, school of thought, etc. 

Ancient forms include: 
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mmMph 

N 0?N|MM 

Variants include: 
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[geng] 


1 


Furthermore [geng] 


Experience, to undergo, change, alter, night watch. 


A hand holding an instrument it 
fireplace . To intensify, furthen. 



, stoking a 


"The seal has and interpretation uncertain," says 
Karlgren. The difficulty of interpretation is likely due to our 
insufficient understanding of forms such as jTj. The Wenlin, 
for instance, says j^fis the "Picture of a fish tail." However, 
ancient forms strongly suggest that the ideogram was in 
ancient times understood as a fireplace. The character M 
[bing] has the meaning 'bright, splendid.' Observe that the 



fish tail in the ancient ideogram for a fish 
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in later forms abstracted to the symbol for fire ^ Thi 

abstraction has found its way into present day writing as well, 
where the symbol for a fish is A seal variant for the 


character for fish appears as 



394 


Ancient forms and variants of the of the character [bifng, 3 rd 
of the 10 Heavenly Stems include: 





H Pi 1*1 n „ 
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73 f^l T*T 

,says the 

Shuo Wen, describing the character]!!, attributing the 
meaning 'change' to it. 

Ancient forms and variants of ^include: 
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r 



subject, title. That which actively restrains the content of a 
discussion, or an article, the topic, subject, title - expressed 
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which is an active 




"Forehead; frontispiece, heading; theme, thesis, proposition; 
inscription; write, pronounce, mention," says Karlgren. 

Variants include: 
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Road, path, way sequence. 


logic, sort, grade, class. The character on the left in this 
ideogram is^[zu, foot]. The most ancient forms of /£ show 

£ 

the lower leg, or the leg as a whole 

. Later forms evolved into abstractions as 

<5 

^ , etc. The mouth may be 
interpreted as that which expresses the intent of movement, 
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and the circle, as that which has an ordering impact on the 
movement driver. The character denotes sufficiency, as the 
leg allows one to stand, and to move with independence, that 
is, to be self-sufficient, in a sense. And, as a component, S 
conveys a sense of movement, as is associated with the leg - 
the movement driver of the human system. 

£ i-«U 


Shuowen makes a clear distinguish between the sense of the 
character S and the character it [zhi, stop, halt, detain, 
suppress, prohibit, etc] which is the image of a foot. 

it is described as the foundational part of a system, the 
ideogram resembling the form of plants growing, as the foot 
is rooting to the ground, in its nature; whileS is described as 
that which is at the lower portion of the system, the leg. 

On the right hand side of is the ideogram for restrained 
movement (zhT, imagery of a foot pointing downwards) 
and P (kou,mouth) which signifies expression. 


Thus, the ideogram $§ ** , in its whole, suggests 

movements restrained to an expression pattern P - 
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path, road, grade, logic, sort, etc. 

says the Shuo 

Wen. 



[mei] every. As an adverb: frequently; often; 


whenever. 

ft « 


The Shuo Wen form of the character is composed of the 




image of a sprout and the image of a woman 






character ^ , which is now M [mu, mother] is the image 

of a woman with the breasts shown prominently. Said also to 
be the image of a woman nursing a child. 


The sprout 1 , in the ideographic context, may contribute 
to the sense - that which emerges from the feminine. Note 
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that the cosmos itself is envisaged as a feminine principle 
fecundated by a cosmic male principle, in many ancient 
traditions, and such a concept may have led to the association 
of the sense 'every' with the ideogram - from where all life 
springs. 

Another theory is that the ancient forms show a women 
grooming her hair, putting every strand in its place. The 
character for 'beauty' H and shares a similar sound as fe. 
Note that this is the right hand side character in [hai, 



interpretation of the word as the waters 7 which are 
mother-like % and at the origin of the living. 

"Already from the earliest times applied to a homophonous 
abstract word: each, every; constantly," says Karlgren on 
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"The original meaning of was "growing plants", from 
'grass' and M mu ('mother') phonetic," says Wenlin. 
Ancient forms of M include: 
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flMth 

f 
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[jiao] teach [jiao] religion, instruction. 


teaching, teach. 

The presentday form of the ideogram has been interpreted 
from # (xiao, filial piety), pu) 'beat.' "# xiao 'filial 
piety', made of lao) 'old' and T* (zi) 'child', means to 
respect and obey ones elders; this is TAUGHT by pu) 
beating, according to the most enlightened teaching 
methods," says Wenlin. 

Ancient forms of Wt however were as: 




thought to be a symbolic representation of the interaction of 
Yin and Yang. 

X ****1P*»I**KS£»S** 

They are used to refer to the solid and broken lines of the 
trigrams. The 

407 



HJ!3t[ yang yao] are the unbroken lines, as in =; and the 
P#3t[yTn yao] are the broken lines, as in EE. Wieger interprets 
the presence of the form 3tin the ancient writings of#: as 
abstracting the interaction between the student and the 
teacher, "mutual action and reaction influence; 
symmetrical disposition, network, etc." 

Another interpretation the ancient forms allow is the effort 



expended to make apparent the patterns of change 

* 

x 

in nature * . This is often done 
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tk, 


. [fang] Set off, release, lay aside, send away, 

let someone have his way, to place, put in, send 
away. 

8 «*****KM#S** 




To put in effort pu, beat, ' ) to free a boat 
anchored either to the shore, or tied to another boat as part 


1 


of a pontoon ' . From such an interpretation derives the 

meanings set off, release, lay aside, etc. The sense of the 
ideogram may equally apply in reverse, as a boat being tied to 
a pontoon structure, or to an anchor on a shore - and hence 
the meanings to put in, to place, etc. 
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number, also easily divisible, that comes after four; 129 marked 
with a dot. Note that in the other simple even numbers, the 
divisibility is also indicated: A two; A eight," says Wieger. 
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A 


The Shuo Wen notes that the character is formed of A 
[ru, to enter] and A [ba, eight] which signifies division. Note 




that the ancient ideogram for Seven 1 abstracts the idea 
of division or penetration of a passive layer by an active 
principle. So, we might have here, for six, an ideogram 


suggesting an entry 


A 


into a state of division A. 


A number emerging from a yang state, changing into yin, 
becomes 6. A rectifying restrain on the factors that constitute 
A, results in the number principle of A. That is, to interpret 
the Shuo Wen explanation, the thought contain wherein 
seems obscure to us, in our paradigm and worldview. 


A 


Or, factors entering a state of division 

even number before eight. 


1 \ 


As pure ideograms, the modern form and the ancient form 
both indicate its divisibility: of the number six, by two 


n .a 


and by three . The ideograms for even 
numbers are symmetrical, while those of the odd numbers 
higher than three A are not. 
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A^A a A 



[ji] 



Count, calculate, compute; plot, plan; 


meter, gauge. The ten counting words m . 

It t****?+ 


Variants include: 
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1 

[zhi] — ■ »■ to, until; till; extremely. 


most, arrive, reach t£1& [shenzhi] even, to the point of. 
The ancient forms show a bird flying down to the ground, says 
the Shuo Wen. 
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"Picture of an arrow that has reached its target," says 
Lindqvist. "l£ was originally exactly shi 'arrow' upside- 



down above a horizontal line," says Wenlin. 

A birth that had flown upwards, now flying downwards to the 
earth, says the Shuo Wen. 

A bird, or an arrow reaching to its target. A bird reaching 
down to, or arriving at, its target on the ground, is at an 
extremity in its flight path. 
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The ancient imagery for an arrow was like. 
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and tfc which is established expression, ideographically. 

is composed of l*f (gu, ancient, old, established), and 
3C(^c, pu, beat) which signifies an action involving effort. 

Explaining l^f, Wieger says "That which has passed through + 
ten P mouths, i.e. a tradition dating back ten generations." 
Wieger apparently draws from the Shuo Wen explanation: 

-* ***+U**f**R*!tllS*tf 

l*f which means 'ancient, age-old' may also be interpreted 
ideographically as that which expresses P itself along all ten 
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directions A, thus, 'established/ 'rooted/ 'ancient/ etc. In 
Chinese cosmology, the space of the Cosmos is though of as 
being 10 directional. Shuo Wen also suggests A is symbolic of 
expanse along all directions. 

is thus the action A which causes a thing to establish or 
express itself firmly in reality. The Ideogram fjk [gu] means 
cause. A man A and his action A creating an established 
expression in reality A. 

"A A man and his cause," says Karlgren. 

"Compare A zuo which also means 'do, make'. It seems that 
there used to be only one character, A, with two slightly 
different pronunciations, but both meaning the same thing. 
Then 'comparatively recently' a new character {Hi was 
invented for one of the pronunciations. Ironically, the two 
pronunciations have become the same in Mandarin (though 
not in all dialects), but we have to deal with two characters. 
Use A for 'making' abstract things, \Wi for 'making' concrete 
objects," says Wenlin. 
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m 


[yuan] 



Originally, Original. 


Water flowing out from its source in a cliff. 


H:[quan] is attributed the meanings, a spring, fountain, etc. 
White S, bubbling spring water/K. "Originally a picture of a 
basin from which water flows; remade into: ^3 (white:) pure 
7jc water," says Karlgern. 


8 <!! $ ^ ^ r - 


The Shuo Wen says 


was a seal calligraphy variant of 



I % 


"W: RtM A § Li / 0‘5 j | J fl says another source, 

describing Jj^. 

In JLp! [yuan],the zjc of H quan appears abbreviated in a form 
resembling /J\ Remember that r is the ideogram for a cliff. 



In presentday usage, M, composed of / (zK shuT) ’water’ and 
yuan ’original,’ is used for the meanings 'source/ 'origin/ 
'source of a river/ 'fountainhead/ etc. Etymologically, the 
character is now considered cognate to J^. 

Variants of include: 
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Three times ten years make a generation, says the Shuo Wen. 
Ancient forms of the character include: 
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And ancient variants include: 





423 



t 


Note the similarity of the ideogram [shi] to 

certain seal and bronze forms ideograms for the character for 


.umi 


i r 


feet ^ it [zhi]. The resemblance in 

form may be suggestive of a rooted expression. The world 
emerging, rooted in a higher system; perhaps an initial triadic 
expression of the same. A traditional explanation says the 


I 


foot resembles a growing plant [zhl], as the foot 

roots the system on the ground - in other words, both are 
systems that seek rooting on the earth, by their nature. 

it rf **!!*$*»*§ it 
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Develop, Exhibit. 



The top portion of the character is [shi], an ideogram 
interpreted as the body of a person in repose. 




A body stretched out. The character lichen] which the Shuo 
Wen uses to attribute meaning to P has now the meaning 
display, lay out, put on display, old, stale, etc. 
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of a system, a system restrained to a state, etc. 

The form JP§ with ^E[si, die, death] added has the meaning, 
"Corpse, body; sit as representative of the dead at sacrifices; 
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superintend — picture of a sitting or lying man," as Karlgren 
notes. Hf$[shTtT] means corpse. 


M is a now obsolete 

xi T 

which shows ,four structures, inside a 

ft 

clothing. 

g tSVWlLVUtSlIRgUL l 

135 ?S* % !\ % * f! * AI pi f R xn I« «I 


The lower portion of 
characterH 
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would likely have been a clothing with decorative 
patterns on it. If we are to take the interpretation of X [gong, 
work] as a carpenter's square, we have instruments laid on a 
clothing that is stretched out. Work implements 'rolled out.' 


The Shuo wen says the 


XX 

II 


is phonetic in 



Ideographically, <&, clothing, seems signific of, amongst other 
ideas, the outside or surface of a system, the veil of a system, 
etc. 


M[zhan] 



is thus the body of a system stretched out 


r 


so as to reveal its contained patterns 



Ancient variants of M include: 



m 



Boundary, border, margin. 


edge, limit, side, rim, limit. Composed of the ideogram 
suggesting movement L_ and H[bian]. 


Ancient forms of this ideogram were as: 
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'S'x 


And variants included: 






The portion # 



Shuo Wen: 



is explained thus by the 
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i nn^^i 

Two covering structures which allows not one to see. As the 
guarding gatetowers of the imperial palace. 

The presentday form of # is " § over "K over Jj,” according 
to the Wenlin dictionary. 



'acupuncture point/ etc. 


A seal variant of 



^7 [fang, side], shows 
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perhaps, in certain cases, tied to a pole at the shore, as this 



variant suggests 
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The seal forms as 




in place of 




is a 


double-veil. 


appears in forms that predate seal forms, in bronze 



forms such as 
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is thus: The entrance and exit to a system 



Or, in forms as , the entrance and exit to a 
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Pi 

system w I, 


\, which, by its nature, connects one system 


with another 



, as perceived by the self. 



Some suggest, likely incorrectly, that the form on the upper 


portion of 



may once have been an 
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[bian] is thus movement 3i_ at the perceived edge 


of a system #, the perception of a boundary, border, margin, 
edge, limit, side, rim, etc. 

Note that the character L_ is an abstraction of ^ [chuo] 
attributed the meaning 'go,' and explained such by the Shuo 
Wen, ^it." Sudden movement and sudden 

restrain, from and it. 
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Where ^ was considered a small footstep, and it was 
the imagery of a foot. 

it rSf 


In ancient forms appears as 


Hm 


, etc., the imagery of a foot on crossroads. In later 


times, it was abstracted to and eventually 

interpreted in a different sense, by the Shuo Wen. 
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[ren] ■ appoint; serve in a position; 


appoint to position, trust, term in office, allow, to 
let one act on his will. 



The left side is 


A [ren, person, the imagery of a man]. 




On the right is [ren] which here 

derives from the imagery of "a I carrying pole supported — 
in the middle part and having one object attached at each 
end, as always done in China," says Karlgren. 3r [ren] 
represents the Ninth of the ten heavenly stems, and also are 
attributed the senses great, pregnant, etc. 
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£•£*£ 


p. 


[ren] is thus a man bearing a responsibility; a 
person entrusted with a responsibility; etc. 



Note that 3r( pronounced tTng) derives from a 

different form, the imagery of a person standing on the 


ground i . In modern writing, 3r '* [ting] is 
written in the exact same manner as the character for the 


Ninth Heavenly Stem, 3r 


I 


[ren]. 
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[ting] now occurs only as a component 


in other characters, and not as an independent character. 


2 


Ancient forms and variants attributed to 



[ren], 


include: 
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3r [ting] has ancient variants as 

*71 # 
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[jie] 1*1 separate; explain; separate; 


divide; cut apart; ideas; views; interpret; 
interpretation [jie] send under guard. 




Separating, by the knife, of a horn from the bull. Or, to 
dissect a bull horn. Or, as Karlgren says, "Cleave with a J) 
knife the M horn of an ox." The most likely original sense 
being to restrain a bull by its horns, since: the most ancient 


forms show two hands grabbing a bull horn 
rather, grabbing a bull by its horns. 



443 





Later, the sword was added, signifying a restrain principle. 


*> 

. The sense, it seems, is to tackle the problem 
directly - thus, the sense 'explain, interpret, dissolve, etc.' 
Another sense of the ideogram is dissect, untie, undo, take 
off, etc. This may have to do with the interpretation of the 
ideogram as the idea of dissection, removal of the horn from 
the bull. Or, the sword-like action of the bull horn, which is 
dissecting in nature. 

On yet another angle, we may interpret it as the restrain or 
separation or dissection[as suggested by the sword] of matter 
[the bull being the matter-driver, that which helps plough and 
makes fecund the fields of life], into its individual aspects [as 
suggest by the horn, that by which animals emphasize their 
individuality]. 
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Ancient forms include: 



Seal forms and variants include: 




Stem, dry. Picture of a battering ram. Picture of a pestle 
according to some. "Tree-stem used as battering ram or 
pestle," says Karlgen. "It represents a pestle. Compare A- By 
extension, to grind, to destroy; morally, to oppose, to offend 
against; blunt arms, offence, injury, etc.," says Wieger. 

From — and A[ru, enter] inverted, says the Shuo Wen. 

f ARf£J»S*f 

A related form, composed of 0 [ri, sun] and Afgan], ^ [han], 
is used to signify a dry land, drought, dry spell, etc. "Not 
raining," says the Shuo Wen. 
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Ancient forms of T 1 include: 
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[gan] do; trunk (of tree) "Trunk of a tree; (wood 

material, manufacture:) to work, make, do, manage; work, 
occupation; ability," says Karlgren. 
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The character is composed of Algan] and i^[qian]. From 
"from ^ and A over A /'says Wenlin. 

The now obsolete character ^ is said by the Shuo Wen to be 
an ideogram for the splendor of the rising sun. The Shuo Wen 



says it is composed of J=L 



[yan] swhich is "flags flying, long bands or ribbons 
attached to flags, streamers, etc.,"according to the Unihan 
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database. Another source suggests jjA are the flying leaves of 
a flag tangled together. 




0 ®P>^>$ 0 - - — ±$ $ R 0 i|J 1 ® $ 0 


Karlgren interprets f^as the "The 0 sun rising behind the 


trees of the 


r 


jungle." 



A related form found in the Shuo Wen is: 

fA l^H0f±»t 
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Tree trunks horizontally placed to make a wall, says the Shuo 
Wen, explaining what is now considered a cognate form, 
which has the ideogram for a tree in place of T 1 : 


% m*x*?*xm-&**? 

^pfgan] and f^[qian] together make the character #, and 
gives it its sense of active action T 1 . 



Talent; ability; potential; only 


then. 

The imagery of a sprout breaking through, of sprouting, says 
the Shuo Wen. The seal variants of the character seem based 
on this notion: 
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1 

t 

The more ancient forms however seem abstract symbols - a 
vertical breaking through a surface. 

'+>+•>■ 4 - 

+f+-f+ 
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Other ancient variants associated with the ideogram include. 
These could be phallic imagery: 
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^ % 8 ^ ^ 
i 
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Talent, potential, ability, signified as the ability to make a 
breakthrough. The sense 'only then' derives from that a 
principle needs to achieve a breakthrough before a result 
follows. 
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Expenses, money, capital. 


supplies, natural endowments, to provide, to 
supply, to support. 





^ ft 

. ' ^ v is symbolic of a cowrie. 

Cowries were used as money in early China. 
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Hence, the money, the goods, the supplies, which is what a 
man needs when he is in an inferior position or a secondary 
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m 


Receive, suffer, endure, be 

subject to. 

ft 

, says the Shuo Wen. 

A hand giving, and another taking. Likely the upper hand 
being the one that gives. The central portion is from the 
image of a boat abstracted, according to the Shuo Wen. The 
boat is something used to transport goods. 

Another source claims the central portion was, in ancient 
times, a tray. 
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Note: The two hands suggest a thing falling, says the Shuo 
Wen: 

Also, note the Shuo Wen's explanation of: 

The notion of that which is given 'falling' from a higher place - 
the giver being placed higher. 
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boundary. Ancient forms combine 



a field PB, with the imagery of a man A, and the ideogram for 
eight A, which signifies the idea of division. 



ancient times the meaning to divide, to mark the boundaries 
of a field, etc. 

ft **$/l*K 

"Boundary; separate, lie between; (the barrier, the protecting 
cover of the body:) scales, mail, armour; protect, help, 
assistant, waiter; introduce; strong; important -- the 
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boundaries that A separate A people," says Karlgren listing 
the various senses of A. 




kin; kiss; relative; personal; 


intimate; close; love very much; be very fond of. 

The ancient forms show a person with a big eye, observing a 
man in descension, a man aligned upside-down to the 


hierarchies, and thus a man in suffering. 

. A person who takes care of another in suffering, thus, an 
intimate relation . Now the character hasA on the left hand 
side, "A qln originally meant 'hazel-nut tree', composed of Ip 
[xln, suffering] phonetic and A (mu) 'tree', combined so that 
A is written A over A," notes Wenlin. 



The tree here might suggest patterns of descension, or things 
part of the same system, that is in a formative descension 
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through the cosmic hierarchies. "Mnemonic: Family tree/' 
says Wenlin. In some traditional myths the tree is analogous 
to a central world axis, in others the Cosmos is likened to an 
upside down tree; the tree may also symbolize relationships 
between parts of the same system; varied concepts are seen 
associated with the tree, in traditions. 

In some variants are seen a roof added. The roof can 
symbolically suggest, amongst other ideas, the 'vault' of the 
Cosmos. 



Ancient forms include: 
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[XU] 



allow, permit. Words m which 


give one the permission to forge ahead ^P. ^ which the 
"Picture of a battering ram or pestle, cf. ^p," according to 
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with a metal ram head. Both the battering ram and the pestle 
are used for breaking down hindrances. 


The Earthly Branches divide the day into twelve parts, of two 
hours each. The seventh double-hour is between 11 a.m. and 
1 p.m.. 4^ zhongwu means noon, is the morning; 
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T^P is the afternoon, ^PtJx is lunch, etc. ^P thus signifies a 
central point in activity, when activity is vigorous. 


^P wu is also the seventh year, the year of the horse J§, in 
the 12 year Chinese zodiac. 

Ancient forms of W^F include: 
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And their variants include: 



go and Jl sit down," says Karlgren. From :5C(zhi, 'walk slowly') 


and/L (jT, 'small table'). "Somebody put hu) 'tiger' on 
top of it all for no known reason, making the full form j8," 
says Wenlin. The tiger was added possibly because it is a 
territorial animal. The ideogram may also be interpreted as 
the territory where its owner paces around&and sits/L. 
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The ideogram for tiger ffe[hu] was written as 




$ ft ** 
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*-[dui] 




team; a row of people; group; 


a contingent in army. 



On the left is character which abstracts the image of a 



A mountain-like structure without rocks, to interpret the 
surface sense of the Shuo Wen explanation. Now abstracted 





to fu, and interpreted as a 'hill.' As part of a character, it is 
written, further abstracted, as |3 . Here, in this character, it 
contributes to the sense - an ordered structure, a 
heirarchically ordered structure, etc. 

In usage, the character-^- [fu] also conveys the sense 
'abundant.' A well cultivated terrace. 


On the right side is 
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Composed of 

fr 

' , a pictographic representation of a swine or a hog, 

and A[ba, eight] which indicates division. Shuo Wen says 


has a sense similar to one-following-another. 

Pigs were domesticated in China. A rank A of domesticated 
animals moving, one following the other. 

Ancient forms and variants include: 
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Note: When |3 occurs in a character, if on the left-side it is as 
abstraction from |3 [fu] ('hill*#), and when on the right side, 
it is from [3 [yi] (e, 'city' q). 




Justice; righteousness. 
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^ r , were just the 

picture of a particular kind weapon. Weapons are that by 
which the self protects itself, protects its interest, that by 
which the self emphasizes itself, etc.The sheep symbolizes 
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goodness. Goodness protected, goodness allowed to 
emphasize itself, etc. 


System; connecting link; 

department; series; family. "The original character had 
J|\ hand above, now badly contracted, and & silk thread," 
says Karlgren. 
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A hand controlling a connected system. A system is 
characterized by the presence of connected parts. 

Notes: 


$ 

is the image of a fine thread. The origin of this ideogram 
might be the imagery of cocoons which get interconnected by 
their threads during their processing. 


H , r 


Shuo Wen interprets the top portion of as 

character to which it attributes the sense to stretch out, to 
make apparent or lucid, etc. 
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r 


[r, yi] is, as a component, now given the name 



A closely related form, #[xi, relate to; bear on], has { [A, 
ren, person] added on the left side. 
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\ is an abstraction of ideogram for person, A, and is 
referred to as the [danrenpang], or the 'single man's 

side.' 


The character fjf [ji, xi] has the meanings tie, fasten, do, 
button up. The top portion of this character is [ji] 



And 



applied to the idea of a string forming 


connections - gives the meanings fasten, tie, do, etc. - 
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abstracting the nature of movement of the hand 



involved in the actions. ^ [wei] is said to be the 

shaft of a carriage. "Shaft of a carriage -- end of shaft marked 


by a circle (here a square); to be distinguished from 
says Karlgren. 




fifths lj»£ . 


" Originally IBt, from $ and ^ (shu) 'beat'. The meaning was, 
to jostle or bump, P representing the end of a ^ (che) war 
chariot's axle. 1$ became 1$ by the omission of one stroke. 
Then a ^ (shou) hand was added, forming Ip," says Wenlin, 
in explaining the character lp[jT, beat, strike, hit knock]. 
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[bei] north; Two people facing the opposite 


directions, with their backs against each other. The Chinese 
maps and compasses took South for the top direction, as 
opposed to North in Western traditions. The traditional 
Chinese word-phrase for a compass is ^j^fflizhmanzhen], 
or, South pointing needle. 

M ”4 ft ftfl £ 1 g * W 

"The opposite of M. cong. Not to follow each other, to turn 
one's back," says Wieger. North was traditionally considered 
the 'back side.' 



Please; invite; request. 


483 






Kind words, or polite words. From ft [yan] words, 

■>. ;TBr 

expressed intent, and ■ * W[qing] green, blue, nature's 


P\ , 


colour, young, etc. may ideographically be thought of as 
a freshly produced life. Hence the ideogram suggests tender 
i=f words ~m. 


Ancient variants include: 
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Note: Interpretations for were presented earlier. Yet 

another interpretation of the ideogram comes from Lindqvist, 
"Picture of a flute with a mouth blowing into it." 
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peaceful; rest content. 


The ideogram is composed of the imagery of a (mian, roof) 

over (nu„ woman). A good woman under a roof - peaceful. 
Passive alignment with the world-axis, the woman in the 
ideogram being centrally located underneath the roof, as 
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suggested by these seal variants 9 

mm 



together [jie] bear fruit [verb.], firm, strong. 



Shuo Wen uses the word Iffr to explain the ideogram, Iffr has 
now the meanings connect; bring together; establish; etc. 
From >f;(si, thread) and m (ji, good luck), jrf is the " 1-1 speech 
of a ± sage, bringing luck; good, auspicious, happy," says 
Wieger. "An ± affair ...which may be-spoken of, not 
taboo," says Karlgren. Here Karlgren apparently draws from 
the Shuo Wen explanation of dr [shl, scholar] in which the 
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ideogram is attributed the meaning ^[shi, thing, event, 
affair], 

«± 

Shuo Wen also concurs that the ideogram dr [shi] comes 
from the ideograms for d“ ten and — one, combined 
together. The number principles were thought to abstract all 
manifested phenomenon, the sage or the scholar is someone 
aware of the fundamental principles of things. 

The words of a scholar pf is auspicious and also connects 
things 7 ^ together in perception, that is, it endows 
understanding. From this can derive the sense tie, join 
together, bear fruit, strong, etc. 

Variants of the character include: 



Notes: Distinguish rt[shi, scholar] from zh [tu, earth], the 
lower line being short in the former. Both the ideograms have 
been interpreted by certain scholars as phallic symbols, in 
their origin. 

Ancient forms of pf [jf, good luck] include: 



l tt± 

tj t? 






489 



by 
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0 

4 iS 4 & 15 i 


A 

l$i S#4 


Ancient forms of ±[shi, scholar] include: 
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i iidlilr 

J= 

In the Japanese language a phrase for the "Way of the 
Warrior" is 3£±ili, and the phrase is pronounced Bushido in 
Japanese 



discourse. 

On the left is H [yan, words] and on the right is the 
ideogramiffl[lun, logical consequence, order, coherence] 


which depicts the sense to" 




(=H) collect 
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flfl-documents," says Karlgren. Thus, words m which express 
ordered ideas Ira. 


£fr[ce] [cong] is an alternate form of ffH, interpreted as book, 
booklet, documents, etc. "Writing tablet; a list, document, 
records; diploma -- picture of wooden writing slips tied 
together," says Karlgren.. 


Notes: 

The Shuo Wen explanation of the character fro, and its 
components, along with their ancient forms, are given below. 



i 
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A 


494 
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»tli It # ^ # 
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[guang] light; merely; luster; brightness; 


honour; glory. 

n $ 


Remember that 


A 


is an ancient form of A, person. 


The imagery of fire above a person, conveying the sense 
glorious, or illustrious, says the Shuo Wen. The most ancient 
forms we have of the character support this idea: 
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Other ancient forms of the character include: 




V 
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Note that the character for fire ik. appears in ancient writing 
as: 



t&) )&) u. 
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f6 f SIW 

The hand pointing, from ^ [shou, hand] and W [zhT, intention] 
playing a phonetic role, says the Shuo Wen. An action that 
expresses an intent - to point to something, to the object of 
the manifest will. The fingers of the hand are that by which 
expressed intent is made accurately manifest into reality. The 
action ^ associated with intention H - to direct. 

Seal variants include: 
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Notes: 

W is described such by the Shuo Wen. 


0 




And its component, 


0 . 


explained such. 


0 




Both the characters being attributed the sense H [mei] 
'beautiful.' 


0 


is a beautiful perception, or a harmoniously expressed 
intent, in its ancient sense. 
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a turning man indicates change or transformation. 
Transformation following expressed intent, or transformation 


of man following a perception. 


Thus, manifested harmonious intention, or 
the manifested effect of the beauteous' perception. H 1 has 
also the meanings 'will, an imperial decree, good, tasty, 
beautiful, etc.' "Good-tasting, good, nice, excellent; aspire to, 
purport, wish, will; emperor's will, imperial decree -- the seal 
has k spoon and sweet, the latter now corrupted," says 
Karlgren. 

Variants of B include: 
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The manifest moment in time. - here, in the context, 

may be thought of as the moment in which the past, present, 
and future merge, ideographically represented. The 
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ideographic form in the lower portion of the character, 
is interpreted by the Shuo Wen to be an ancient form of lk[]i, 
reach, as well as] 




'l 


is an ancient form of Jk, and in the MMki [Qinkeshi], 
Ik is written such, says the Shuo Wen. The ^JpEare seven 
inscribed steles recording the deeds of the Qin Emperor, who 
is sometimes called the First Emperor of China. Under his 
military campaigns was China first unified. The Qin Emperor's 
rule was in the 3 rd century B.C. 


Ancient forms of ^include: 



fAAAA 


/A A A 

A AaA 
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A A A a A 4 

A 4 A A 


Variants include: 


ftlrl£ MR 


A 


The most ancient .forms of the character, , seem to 

suggest the moment —[a line, ideographically conveying the 


A 


sense 'unity'] where things manifest ' -' in coherent 

perception, or, where the past, present, and the future. 


A 


merge as one — , the moment, in perception. 
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etc., the ancient forms 


Note: In understanding the varied lower portion of forms 
such,^ A 

|MJ~ 

of 0 [yue, say] may 0 ff er 

hints. The three analogous forms correspond to around the 


same chronological phases. For instance, ' and 


A 


are forms from the oldest phase, as found 
engraved on bones. 


The character 0 is thought to represent words emerging 
from the mouth, or the breath emerging from the mouth. A 
mouth P with a line — representing words emerging, 
according to Wenlin. 
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Ancient forms of 0 include: 


mM 

And variants include: 
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CD 01 




This allows us to hypothesize that forms such as 



and 



may have suggested to the ancients an emergence 


from a higher ordering, the moment as it manifests 


downward from the dome of Heavens, etc. And seal variants 


for the form, such as 



, lend credence to our theory. 
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go, walk, run, move. 




£ 

A person walking briskly, says the Shuo Wen. From ^ ^ 
[yao] and it [zhT, foot] suggesting movement. 


5^[yao] 




is the image of 


a young person. The earliest forms seem to show a person 
moving with vigor, while the present day form has evolved 
into that of a person with a bent head. 


"Bent, delicate, tender; young, fresh, beautiful -- man with 
head bent down; the word is cognate to (£ and $J); 
sometimes used for ( 5 ^:)," says Karlgren explaining 
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Ancient forms include: 
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And variants include: 



S 



Eye. The pictographic 


representation of a human eye. The eye is turned sideways in 
the present form. 

Ancient forms include: 
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And variants include: 




[liu] to flow; stream; drift; wander. The 


ideogram on the left is 7 [7jc shui, water] and on the right is 3ft 

[liu]. 



The character is a seal calligraphy variant of 

1 

The movement of water. 


, the image of an upside down child along with flowing 
water, suggests innate instinct, an arbitrary nature, etc. 

The upside down child suggests, perhaps, an uneducated 
nature. 

-Mills** 
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f ^1^^ 



Note: 

The characters and ^ < [probable ancient pronunciation 

/kuin?/],<< [ancient pronunciation kwad, kwai, kuei, 
according to Karlgren who attributes the meaning "watering 


channel, drain/' to the ideogram], Jl| \\V [chuan, river,] all 
were ideograms that represented streams of water, river 
bodies, irrigation channels, etc. 
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' and '' are now obsolete and don't occur as independent 
characters. 


if i ii i 

HR IOS?*} 

(l it! a J «« 1 * * ¥1 * ItII =* JO* R t( it 1 g t 
It 

til I*#*&)& I tt*Htf»l 
tt(^Rltl£»g^t« 


7 H 


[yuan] 



Primary, primordial. 


principal, first. From the ancient form of _h (shang, 'above, 
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superior, high') 


symbolically suggesting a 



hierarchy, and which is an ancient variant for the 
character for man A. We may be witnessing here the idea of 
the first primordial man emerging in the Heavenly hierarchies. 
Many creation myths carry the notion of the emergence of a 
primordial cosmic man, as happening at the beginning of 
creation. 

Shuo Wen gives an alternate etymology: 

Aderives from — and % which plays a phonetic role, 
says the Shuo Wen. — becomes signific as it 
represents the primordial unity from which all things are 
born. 
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The word #o[shi, begin] is used to attribute 

meaning to tl. #r is an ideogram suggesting the origin of 
things, as from the women. 


R 


JL 1 ^ [wu, towering, bald] is said by the Shuo Wen to 

be a tall structure with a level surface. Mountains, etc., were 
often anthropomorphized by the ancients. 

ft *ff-?**-'M-*»l[*JtK*ftt 


Ancient forms of 71 : include: 
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(tf Tj 

-*) T f?T T 

* 

And variants include: 
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fl is 7^ 




Those familiar with the creation myths of various traditions 
may find ideas therefrom abstracted in these variants. The 


generation of dualistic principles 



a primordial seed 


, generation from a primordial water-mud matter 
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, a man emerging from a chaotic abyss 
all seem suggested in the variants we have of jc. 

"Probably etymologically the same word as J^," says Karlgren, 
on 7 C, 





[liang] Amount; quantity; volume. 
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0 . 1 


Extent of manifestation of a pattern " in a 


f 


particular region - volume, measure, amount, 

quantity. 

The ancient ideogram for 0 


O 

is a symbol found across traditions. Various 
interpretations are attributed to it, ranging from the imagery 
of a solar disk, to the image of the cosmic womb fecundated 
by the primordial seed, the ideogram being an image of the 
merging of the primordial male and female principles, to that 
it symbolizes the quintessence of matter. Amongst alchemists, 
it has been the symbol for gold, the result of their work. 
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o 

, in the context of this ideogram, then becomes that 

f 

which is refined out in fecund activity M .The 

prima materia or the initial matter of the process being the 



ffl 

ideographical^ being where the active and passive 
principles merge, generating a fecund region of 
transformation. 


The form amay thus be interpreted as the measure of the 
quintessence refined out in the transformative processes that 
may occur in nature. Or, the extent of manifestation of an 


active principle 



and the factors behind the 
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generation of the principle being abstracted in the rest of the 
ideogram. 


The — ( unity, whole) present in the modern form may 
suggest harmonization in the process, a layer separating the 
generated quintessence from the factors that generate it, or 
even a layer playing the role of filtering the matter being 
transmuted. Or, even just an abstraction from some ancient 
forms which have a vessel like structure where — occurs now. 



have the image of a tree 
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Stars It [xTng, star], for instance, are symbolized as fruits on a 
world tree, or, more accurately, as manifestations on a cosmic 
plant, in Chinese ideograms. The quintessence of beings, 
according to the Shuo Wen. The ideogram for 'stars' is 






Figure 1. Guignaut, vol. iv., 'Hindu Symbol. 1 


Variants of Jfcinclude: 
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Notes: 


Explanations from the Shuo Wen of Jk and related forms are 
given below. 



« §>« K SS! * S fa *1® H ? # B £ A ft« TP St *1 
£ 

«*± 

1 
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0 

Note also that there exist associations of the tree with the 
mother principle, or the feminine principle. Trees give wood, 
from which are many human artifacts created. Trees bear 
fruits which help sustain life. 



informal; and then, in that case. 


"From A and 31, interpretation uncertain," says Karlgren. A 
man A beside a stoked fireplace j£, convenient. The stoking 
of the fireplace 3! by man A intensifies the fire, or 
continues the fire - and from that idea may derive the sense, 
'and then.' 
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seven. 


The ancient ideogram signifies an idea of breakthrough. 


+, 


Distinguish ancient forms of seven such as 
ideogram for the number ten [shi] which in its ancient 
forms have a disc-like structure around a central pillar 



Mnemonic: As an upside-down modern western numeral 



Ancient forms and variants include: 
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-H—I* 


Jfc 


-tf- 


share, together. 


The ancient form was composed of 14 [nian, twenty] and two 

H 

pairs of hands 1 1 . Twenty pairs of hands, thus - to come 

together. 14 also carries in it the notion of two systems 
merging. 


531 
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And variants include: 






flfr 





connect; accept; come into 


contact with; come close; put together. From f (shou 
, hand) and §*? (qie, concubine). The action f associated 
with a concubine §*? - join with, accept, come close, put 
together, etc. 

The ancient Chinese character for ^(qie, concubine), 
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, is composed of the imagery of a woman 



and that of an upside down person. 
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, which, being the image 
of a man aligned opposite to the hierarchies, suggest 
formative movement, transgression, sin, suffering, etc., 
among other notions. 

"Maid-servant; concubine, wife of second or lower rank -- the 
seal has not 1L but: a ix woman who is a (slave:) servant 
because of ^ a crime (here abbreviated) — her own or her 
family's, cf. HI," says Karlgren. 


Notes: 

f i ^ ^ f f f# 



A seal variant of Wi is: 




words), and on the right is B [ji, self] which plays a phonetic 
role, according to the Shuo Wen. Words It remembered by 
the self B. 




B 1 is an ideogram thought of as representing a thread 
on a loom, or, an abstract ideogram for representing 
formative expression, etc. Expressed intent It which goes on 




to take a tangible form in the larger structure 
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AJZ. 


metals; gold. Nuggets of metal 


_^ [jin] 




underneath the earth. Metals were thought to evolve in the 
matrix of the earth. With baser metals such as lead 
eventually evolving to become gold. Ancient forms seem to 



suggest this idea of ordering evolution. 



From the ideogram for earth it - on the left and right of 
which are markings resembling nuggets of metal embedded in 
the earth; and above it is -^'[jln, now, the present] which 
plays a phonetic role, says the Shuo Wen. 


£ & ± * ± f m % t % ± t m « r t £ i«* t 


Ancient forms include: 
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And variants include: 



VA\ 




l/L^I ] -i-1 



r»p 

Pp I^FI 
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[nan] difficult; hard [nan] disaster; adversity. 


On the left of 



is an ideogram for clayey soil: 




On the right is the imagery of a bird. As an ideographic 
association: A bird in a drought striken region, where there is 
nothing but clay - in distress and difficulty. 


To further analyze the form , it is composed of 

-t±- 


± 


[tu, earth] and ]§t [huang, yellow, withered]. 

-th | 

't zb 

Yellow Soil , thus'clay.' 



The character for 'yellow/ 
Shuo Wen: 


jit is explained thus by the 


ffl 

Earth's colour. From PB [tian, field] and the ideogram 

-V- 

■v - -V ) A 

'a" x A 

^[guang] playing a phonetic role. ^"isan 



n 

ancient form of % ^ * [guang, light, bright, 

illuminated]. The ideogram % is the picture of a man with fire 


ffl. 


atop his head, says the dictionary. Color of the fields 

n 

draught-like weather . The most ancient forms of the 
character jit, yellow, is that of a person with a rectangular 



marking on his waist, likely a yellow colored pendant - either 
gold, or jade. 



* 


The character 3® [huang] which has the ideogram for jade 
3?[yu, jade] added to the left ofjt, is described such: 
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A semi-annular piece of jade. "An ancient semi-annular 
ceremonial jade pendant/' says Wenlin on Iff. An ancient 
source says, This suggests strongly that 

jf was likely a pendant of jade, yellow colored, worn at the 
waist. We may theorize: The character jt ended up being 
used for the colour yellow, while a cognate form 5jt came to 
be attributed to the jade pendant itself. 


Notes: 


The ideogram ^[zhui] 






represents a short-tailed bird. While the 
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generic representation of long-tailed bird, says the Shuo Wen. 


* !=!»£•«& 


"A kind of dove... The graph is a drawing," says Karlgren, 
describing 


"The state in which are the ^ birds, when the earth is ^ 
dried and barren; famine, misery, difficulty of living," says 
Weiger, explaining this ideogram |§[nan, difficult; hard] . 


The left hand side of the character |§ in its modern written 


form appears as , a character which does not appear in 
the Shuo Wen. Explaining it, Karlgren says, "The graph shows 
a man (prisoner?) with back-bound hands." 


Two variants of the character |§ [nan, difficult; hard] are 
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found in the Shuo Wen. 



The character 0H [han] is attributed the meanings 

'scorched, parched, dry in the sun, etc.' 


ft? 



Wind. The form shows insects 


£ 


carried JL by the wind. "The scholastic commentator says that 
the wind produces the insects; an older form had 0 and 
under this a stroke of doubtful meaning," says Karlgren, 
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referring to variants such as 
variants include: 


m. 




. Other 





Shuo Wen interprets the form as composed of &[chong. 


insect, worm] and i'U 


Rt( 


[fan, ordinary. 


every, altogether], Richard Sears interprets the form /L as 
depicting a sail, "The sail is big and covers everything. Thus 
the meaning of covers. Its modern form is in 'RjH.” 


R IMfif **Z=»**RRtft*l* 

Wieger explains the character thus: 
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LKSSON 21 


About lit* pnioitite K. I«n*. 

Fail’ M« of pin-mDI) i •>! Hiilvrrulil), K £ J£ 
35 This '■Nartirirr a a* JitT.i.olK explained t») the 
philologists. — Some, 'tirtiiig imni au ancient form 
Hut wa*. probably bill .in iMiivtluiluti. explain: M 
J| <aq olit ton d. I. I» K). M Z.ff jC? . The nom 
her “ o| beaten and <*a.-th, generalised by . all l*«*in.' nMtnt. — Tin* rlawi* 
cal form ullbe character seems to denote a tnnrr natural explanation — thr 
unity, thr origin «*f being* aud numbers (U U contained in a kind of piitnili- 
vr. which denote* thr generalisation of a particular caw* It is the ti ur notion ol 
It — Phonetic one* 19 Thr <crihr« often write ft ihsfead of m H <•- *• 
EJ>. See also W. (L II G> 

FPng*. Thr wind; JjA it %f, E«w. »»» l,,e 

<il««. whm thr wind blow*, insert* afr horn; * 14 . 
*£ Hi , This composition and interpretation are in the 
manner of Li-ss* — Theanrieol character »i« drri.ed 
from H mio, ) motion 11. 7 A), R, extenxiou, 

expansion. All this seems to mean that the atmos¬ 
pheric currents are produced by thr action of solar 
rays; which is trne for some wind? II is the HHth 
radical of a group of characters relating to storms, 
elr. Phonetic senes 439. See £ < L. 11 Ch 
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Colour, facial expression, lust. 



desire. From the imagery of a kneeling man, and the 


5 


imagery of a person above. The ideogram I , which in 
ancient forms seems to be a kneeling person, and was in later 
times interpreted as a 'seal/ indicates the idea of restrain or 
conformance. That which keeps the human conformant - 
desires, appearances and colours, etc. Facial expressions as 
the expression is conformant to the feeling of the human 
heart. "The color of the face corresponds with the feelings of 
the heart, as the stamp reproduces the seal," says Wieger. 
"That which a A man uses for his R seal: printing ink, color," 
says Karlgren. 


ftI [he] 




What? From From { (A ren, person) and 


I (ke, possible) which plays both a signific and a phonetic 
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role. A man { pondering the possibilities bJ. bJ may also be 
understood an expression of thought, expanding, seeking 
resolution, seeking 'answers/ so to say. 

Ancient forms include: 
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[zhi] straight; directly. 


cE % 's 0 

Right vision, says the Shuo Wen. "When ten eyes have seen to 
it, the line must be straight," says Wieger. 

The modern form consists of +(shi, ten), H (mu, eye) and 
horizontal stroke —. 



Notes: 




The form might have indicated a space, a region, etc. 
The vertical and the horizontal meeting to create what is the 
horizon, or, the bounds of a space, perhaps. 


Wieger explains the form 




thus: 


554 




About thp primitive l_ and its two important compounds, C * n<1 wi,h ,hc ' r 
series; then (boat the derivatives jft $ a group apart . 

- I Yin 1 . Curve; to cover, to conceal; & &«, fD ft 

A L ^ **•_ _ 


Flrsl series: [_ combined with — (I. t). gives 


B c ^ 


HsP Chest, trunk, bo*. # L. t. # - 8 £.#T 
Jp. Therefore — represents the cover, L the chest 
or the action of containing. — II is the 23th radical — 
Note the neat derivatives: 
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[qu] Region, area. Fora mnemonic: Multiple 


regions demarcated in a space. 

The ideogram pp[pm] which now has the meanings "product, 
article, goods, etc." is attributed the meaning by the 

Shuo Wen. The phrase would mean 'all people' in modern 
usage. 


"To dispose, to stow away pp things in a ©box; 
tlo By extension, lodging, place, site; says 

Wieger. 
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if « 


From the imagery of an eye, 


© 


( mu ) and the imagery 


? . 

' I opn 


of a person with a big eye M x (gen), which can suggest, 
in context, the idea of perception, or rooted perception. 



[bai] White, plain. The modern form has come to 


resemble the " 0 sun with a point at the top: sun pointing 
upwards, rising," as Karlgren describes it. The ancient form 


a 


resembles what could be an acorn, a silk worm 
cocoon, or even an abstract obelisk shape suggesting a 
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uniform upward transformation of energies - uniformity, and 
bright activity being what we perceive as shades of white. 


Ancient forms include: 

Variants include: 
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a 


J \ \ 'N 


[dang] Darkness, gang, political party. 



From H(hei, black) which shows accumulated soot on a 
window, and fnj(shang, esteem) which is phonetic, according 
to the Shuo Wen. foj may here also contribute to the sense 'of 
the quality.' A gang, or a party likened to accumulated soot or 
dirt. 
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unite, join; ""The seal has to 


1 

the right, corrupted in the modern form: to string together JF 
the ears of slain enemies," says Karlgren. "How gruesome! Let 
us say, you get in touch with people by way of their % ears," 
says Wenlin. 



Shuo Wen suggests that both ears 5 are anatomically 
connected M at the sides of the face. 


I \ [wang] I look; full moon; desire; 


hope. 
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|A §p 

Composed of ' and abstracted says the Shuo 
Wen. 

ss> 

had the meaning 'full moon/ according to the Shuo 
Wen. Other sources attribute to it meanings such as "look at, 
gaze at; hope." 


A man standing on the earth 


2 


gazing at a full moon 



whose light fades far across into the horizon ' .The 
sense conveyed by that imagery in the psyche of the ancient 
Chinese people, perhaps. 


"Moon facing the sun, full moon; to face, gaze to a distance, 
look out for, long for, expect, hope -- M moon is signific and 
t phonetic; below, the seal has 3r (interpretation uncertain), 
not EE," says Karlgren. 


Ancient forms and variants include: 
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P t? » 

tl 

JJJLJVen] consider; recognize; know, understand. 
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From fj (yan, words) and S(ren, endurance) 



The character for endurance is made of the 


imager of a sword on a heart. To study words m with 
endurance M, is to arrive at an understanding IS of what they 


express. 





knife, a sword, etc. 


is pictographic representation of a 
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M 


jTJ [ren] f ' is the sword with its sarp side 
marked with a dot, according to some; a drop of blood on the 
sword, according others. An ancient meaning of the character 
seems to have been the 'restrain of the sword.' 

As an ideographic interpretation: The restrain of the sword- 
principle ^0 on the human heart £>. To endure is to restrain 
the human emotions, in a sense. There are other 
interpretations. 




leather; "Hide, skin; to flay, take 


off; deprive of -- picture of a skin split open, a hide seen from 
the back, with legs apart," says Karlgren. Occuring as a 
component the ideogram may convey a sense of 'separation/ 
as one would associate with the leather hide that separates as 
well as protects the system it covers from the external world. 
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[jian] 



Construct, establish, set up. 


found. "From ^ signific and jL yTn phonetic," says Karlgren. 
^(yu) is a hand holding a stylus, writing, and symbolizes 
conscious creative action. jL symbolized extended 
movement. 

JL" is ^ lengthened, to represent long strides," says Wieger. 


JL is the "Picture of footprints similar to ^," says Karlgren. 
Prolonged or extended movement, says the Shuo Wen. 
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JL is also thought of as symbolizing a 'journey/ and referred 
to as in other words, 'the side of the character H.' 



Ancient forms and variants include: 





[jiao] join; "To cross, interlock; join, jointly; 


communicate, intercourse, friendship; hand over, deliver," 
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says Karlgren. A person sitting or standing with his legs 
crossed. 


ft ft«**ft*ftiBRft£ll$*ft 



Variants include: 


ff 

m 
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r rrr ^ 

Z55 

rfJ [dai] 


belt; zone; carry, bring, take. 


"Picture of skirts and girdle at the top," says Karlgren. Said to 
be the imagery of a waist belt worn in ancient times, and 
clothing hanging from it. 

*>?***/I *8 

Note that ^[mi] indicates a cover and rtJ[jm, piece of cloth] 
indicates clothing, likely an ornamental cloth worn at the 
waist. 

n 

rfi I 

Variants include: 
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* 

-u-u- jw -Hrt ±t±t Vs- 

wp ran ^ % 

**»#« 

W tilt up 

7n fim jSi 




War, warfare, battle. 


The left hand side of the ideogram, Jfi-[dan], has the meanings 
alone; single; sole; etc. "Single, alone; only; odd (in number); 
single sheet, a list, a bill, a slip," says Karlgren. Lindqvist says it 
was originally the imagery of two hunting stones tied together 
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by a rope. We may assume that was used to hunt or trap a 
lone animal in prehistoric periods. 

°4 © © ©$* © © o u ^ fi § 

The Shuo Wen says W- is cognate to ©( big, immense) and 
derives from the components EB,©, DD. As a mnemonic, loud 
battle cries □□ spreading along all directions©in the warfield 


and© (ge, spear, a halberd) together combine to give the 
character for war. 

Ancient forms of ^ include: 
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V ¥ V V y v 

And variants of the same include: 

Richard Sears says, "W- is a cicada, W- is borrowed for the 
sound. The original meaning was W ■" 




lie has the ancient forms: 



Note: 

□□[xuan] [xuan] [song] is a character attributed the meanings 
'to cry, an alarmed cry, etc.' 

Ob f «* ■* tzt) 1 e % it 



Love. The ancient form seems to show 


restrained movement around a bound heart. 
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The modern form is composed of ^ (zhao, a hand), (mi, 
cover), (xTn, heart) and (zhi, restrained movement). 




Transport, movement; use. 


wield, utilize. 

From the ideogram for movement ?_(^, chuo, go) and j|l 
( jun, army, military, ideographically a reinforced military 
chariot, or a formation of military chariots.). The sense of 
movement 3 l_ modified with the military chariot - as that 
which carries, transports, affects military change, etc. 



$ mm* ft 
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gather; receive; accept 


On the left hand side is an ideogram showing two 


§ 




interconnected vines t| r and on the 

right side is a hand holding an instrument, suggesting an 
action involving force, or effort. To receive, gather, or, accept 
is to make a connection with another system. 


Karlgren explains the ideogram such, "To mow with t| [jiu] 
a 'hook', a sickle." In another instance, Karlgren attributes 
these meanings to f| 'to twist'..; 'plait; unite'." 


H fl * * $ I » 
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Note: i| "represent the tangle of creeping plants/' says 
Wieger. 


J J [ting] 


6 * 


listen. A person sitting on the 


ground, listening. 


I 

2 , 




suggests right perception, ' is an 

a person seated on the ground. 


ear listening, and 

II ft*$5 fg# 


Note: 


I 


is composed of l£[zhf straight] and 'k[xTn, heart]. 
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The character for 'virtue' in Chinese is 





[de]; may ideographically be interpreted as a 
path taken ^ [chi, 'footstep'] with an upright \M. [zhi, 
'straight'] heart 'i>[x7n, 'heart']. 



Variants of include: 
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